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It has been said that eye movements are windows into the mind,

because where people look reveals what environmental

information they are attemndi —However, there is more to

atte han just moving the eyes to objects.

(C) We can pay attention to things that are not directy in our

However

A2

line of vision, as evidenced by the basketbal\ player who

dribbles down court while paying attention to a teammate off to

\\the side, just before she throws a perfect pass without Yooking.

‘We can also look directly at somethi out paying attention

to it.

(A) You may have had tiYs experience if you have been reading
a book and then suddenly become aware that although you were
oving your eyes across the page and “reading” the words, you

had o idea what you had just read.

(B) Evén though you were looking at the words, you apparently

were ndt paying attention. There 12 a mental aspect of attention
that involves processing that can pccur independently of eye

movements.
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Today the ter}ﬁrtist is used to refer to a broad range of
creative individuals across the globe from both/past and present.

Thi erroneousl

ests that the concept
or word “artist” existed in original contexts. A 4

)
o2 Rol4 B=

(B) In contrast to the diversity it is applied to, the meaning of
this term continues to be mostly based

values. Since the fifteenth century, this/tradition has been
concerned with recognizing i al achievements.

(A) Inventions, ideas, and discoveries have beg d to the

persons who originate is also at the core of
the definition of an “artist.” Artists are perceived to\establish a

strong bond with their art to the point of combining into®ne

»

« .
(S

One entity

Vs

this oneness

(C) Art history has reinforced Henessi A painting by Pablo
1

Picasso is called “a Picasso.” THis union between artists and
their work has determined the essential qualities of an artist:

originality, authorship, and authenticity.

a2 % 4

2

2




P

08

0e
18

The one area in which the Internet could be considered an aid to

thinking is the rapid acquisition of new information. ( @ ) But
%S\more fictional than real. (

typing a few words into a searc

) Yes, the simple act of
will virtually
instantaneously produce Jihks related to the topic at hand. ( @
But the examination of the accuracy of information obtained in
thi

mer is not a simple matter. ) What one often gets is no

more than abstralt summaries of lengthy articles. ( @ ) As a

Xonsequence, I suspect that the number of downloads of any

given scientific paper has little relevance to the number of times

the entire article has been read from beginning to end. ( ® )

My advice is that if you want to do some serious thinking, then

you'd better disconnect the Internet, phone, and television set

and try spending twenty—four hours in absolute solitude.

There are many instances of rapid work on the part of the great

composers; and their facility and quickness of composition
causes great wonder and admiration. ( @ ) M

is often misdirected. ( @ ) When we hear of some of the

riting of great works by Mozart o sohn, we

might think thaf ed was of the composing power as well
[#e 2F £5 VS ME A4F w5t ohet |
as of pen, but, in fact,|such was seldom the case. ( @ ) Thee

great musicians generally did their composition ment
without reference-fo pen or piano, and simply postponed| the
unpleasant manual labor of committing their music to papey until
it became abgolutely necessary. ( @ ) Then the#got credit for

incredible rapidity of composition. ( ® But it is no light matter

to quickly and correctly pen a long and complicated
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composition.) One has only to copy a/piece of music or to try to

put into notes some piece of mfisic previously memorized, to

realize thi




