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Talking is one of the ways in which we “rise above
food”: we are not at table merely to eat, but in order
to enjoy each other’s company. “It isn’t so much
what’s on the table that matters,” said W. S. Gilbert,
“as what’s on the chairs.” The ancient Greeks never
tired of repeating that “stomach” (gaster) was not
enough, one needed “mind” (psyche) as well; that
civilized people came together for each other and
for philosophy, and not just to stuff themselves. A
philosopher-host like Menedemus would provide
a meal for only one or two of his guests; the others
would have to dine before coming, bring their own
cushions, and be content with a sip for everybody
from one half-pint cup and nothing but a lupine or a
bean for dessert. He offered a token dinner, but made

it impossible for most guests to come to the party for

anything but the
* token: A [0] =¥l
@ meal @ flesh (3) temptation

® nourishment  (5) conversation
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We are all well acquainted with ignorance: it is
our native state. We begin our lives in ignorance

and in need.

(A) As Rousseau declared, “We are born weak, we
need strength; we are born entirely destitute,
we need help; we are born stupid, we need
understanding. All that we lack at birth and need
in maturity is given us by education.” Fortunately,
we are also uncommonly keen learners.

(B) Human beings are, to a dramatic extent when
compared with other creatures, born in an
“unfinished” condition, incapable even of
survival without a long period of nurturance
under the protective guidance of elders.

(C) Through the processes of human development,
socialization, and education, we rapidly discover
and construct the world in which we live and move
and have our being. The obligation to learn is
primal: not only to thrive, but simply to survive, we
must escape the profound ignorance that shrouds
us at our birth. No wonder we fear ignorance.

* destitute: 383t ** shroud: S}
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@ B)—(A)—(©)
@ (O)—(A)—(B)

NOTE

ORBI. KR



For the Greeks, the symposium or drinking party
was the place and time for discussion, whether
serious or trivial. Subjects at symposia ranged from
“What is love?” to “Why meat spoils more readily in
moonlight than in sunlight” and “Whether people of
old did better with portions served to each, or people
of today, who dine from a common supply”’; subjects
very often had something to do with food or drink.
Yet hunger had to be assuaged before conversation
began. In Homeric times it was considered very rude
to expect a stranger to speak at length to his hosts
before he had eaten his fill; he was not even asked
his name until he had been given dinner. But when
speaking began, it was polite to contribute what
one had to offer. People knew you by the way you
behaved: it was only fair to give them material with

which to make their judgement of your worth.
* assuage: Zefit}, XA 7]t

(D Heart of Discussions in Ancient Greek

() The Evolution of Homeric Dining Habits

(3 Assessing Food Worth in Ancient Greece

(@ How Greeks Engaged with Food and Speech
(3 Why Conversation Was Prioritized Over Meals
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It may be important to make a distinction about
when ignorance — and the overconfidence it arouses
— may be beneficial or costly. For example, it may
be appropriate for a general to incite his or her
troops to supreme confidence when the day of battle
arrives. However, one would not want that general
to be incompetent or overconfident in the weeks of
planning leading up to that battle. One would not
want that general to deny that more reserve troops
are needed, or that protective gear is not necessary,
or that the troops have enough ordnance. One would
want to make sure that the general has thought out
all the contingencies of battle, so that he or she can
change plans if the circumstances of engagement
change. Thus, it is possible for ignorance and
overconfidence to be both an advantage and a
disadvantage, depending on

* ordnance: ¥4~ ** contingency: TrY 2] A}Lej

@ the type of battle to be fought

(2) the general’s level of experience

(3) the tactical plans to engage the enemy
(@ the morale of the soldiers before battle
(5 the phase of preparation or execution
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At the bottom of a cliff near Solutré-Pouilly in
Burgundy, France, lies a pile of fossilized horse
bones that @ covers two-and-a-half acres, three
feet deep. This horse graveyard was formed when
Paleolithic hunters repeatedly stampeded herds of
wild horses over the cliff’s edge and then descended
to cut off their favorite parts from the fallen horses,
(2 leaving the rest of the carcasses where they had
fallen. The caves (3 which these hunters lived are
also full of horse bones. Stone Age peoples not
only ate more horses than anyone before or since,
but they also painted more pictures of horses on the
walls of (@ their caves than of any other animal.
Do their drawings mean that they ate more horses
than any other animal? I don’t have the answer, but
I’m sure that only extreme admirers of horses could
(® have created the beautiful creatures that gallop
across the walls and ceilings of their caves.

* Paleolithic: +417] Althe] ** stampede: GoluA| 5ot
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To understand traditional or ethnic music as a
collective symbol of pride does not mean that we

share a crystallized perspective of music.

(A) This means that the understandings on certain
musical productions vary not only depending
on the context but also on the characteristics of
the artist or the audience. This situation is even
more complex when it comes to contexts where
the market and the cultural industries play a key
role in the music’s production, broadcasting and
consumption circuits.

(B) The music industry and the media are crucial
actors for the dissemination of musical tracks but
also for the creation of meaning around them.
Thus, the creation of certain musical categories
and their expression in the public sphere are
dependent on a number of social actors.

(C) Music deals with meanings and these are
inevitably negotiated depending on contexts:
that is, the meaning of certain genres or musical
tracks varies in time and space, depending on the
way it is appropriated by people.

* dissemination: 2

@ (A)—(C)—(B)
® (B)—(C)—(A)
® (©)=B)—(A)

@ (B)—(A)—(C)
@ (C©)—(A)—(B)
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The artificial light at night prolongs the day.
Urban songbirds singing in the morning start
singing earlier than songbirds of the same species
in forest areas.

(A) On the one hand, observations made by the Max
Planck Institute suggest that by prolonging the
day and singing early, the chance of mating
and the time frame to go looking for food are
increased; on the other hand there is speculation
that the danger of becoming prey also increases
accordingly.

(B) In addition, prolonged daily activities can have a
negative effect on the birds’ physical condition
and thus also on the quality of the singing. As
a result, the search for a reproductive partner
becomes more difficult due to a lack of vocal
attractiveness, i.e. weakened birdsong.

(C) Davide Dominoni and his team of international
scientists and researchers were able to determine
a difference of 17-29 min. The exact effects of
this behaviour are still relatively unknown at the
present time.

N\

* speculation: Z3)], =

® (A)—(©)—(B)
® B)—(O)—(4)
®(©)—B)—(A)
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Concerning a generational musical breaking
point, the younger generations’ musical
interests, moving in a different direction from
the elder members of their families, have come
to be a point of inter-generational conflict. The
disagreement here arises from the attitude of the
elder generations, expecting their children and
grandchildren to have a similar kind of admiration
for the music they themselves value and enjoy.
In a way, they perceive this as a kind of loyalty
and when they observe this lack of loyalty in the
offspring, the offspring get perceived as a ‘lost
generation’. This generational breaking point is a
mutual experience: it is not only the young people
opening a gap between themselves and the older
generation with their changing musical tastes,
but, as well, parents contributing to creating this
gap with their expectancy of traditional, cultural
continuity, which mostly results from the fear
of seeing the family become alienated from the
familiar culture and traditions of their own past
and their own memories.

* breaking point: YA ** alienated: L HH, £

v

The varying music preferences across generations
have led older members to view younger ones
as (A) their cultural heritage, and this
phenomenon is (B) by both the youth’s
shifting likes and the seniors’ longing for cultural
preservation.

(A) B)
@ betraying ...... undermined
(2) inheriting ...... reinforced
(3 betraying ...... intensified
(@) inheriting ...... weakened
(® deceiving ...... altered
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Day birds are prone to disorientation because
they remain active during the daytime or dawn,
so the light confusion makes them chirp at night
as well.

(A) Eventually, when it’s night time, the birds find
it more peaceful and convenient to chirp and
sing away from artificial noises. The absence
of human-produced sounds creates a more
conducive environment for the birds, allowing
them to communicate more effectively and freely.

(B) The birds mistake it for the sunlight and consider
it as daylight hours, and start chirping or singing
even at night. Moreover, the noise during the
daytime also makes the birds uncomfortable with
all the traffic honks and loud noises.

(C) The core reason for this distraction is the light
pollution which means there are more than the
required lights. The urban areas contribute the
most to this light pollution with skyscrapers,
street lights, and artificial lighting.

* conducive: £29| &=

@ (B)—(A)—(C)
@ (©)—(A)—(B)
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A dictionary is the main kind of book @ that tells
us about the vocabulary of a language, but it’s not
the only one. A thesaurus is another kind of word
book, but it does a different job. A thesaurus brings
words together which (2 has a similar meaning.
Imagine you are writing a story about someone
who walked through a field and 3 got very dirty.
You could say he or she was ‘dirty,” but you want
to make your story more (4) interesting, so you rack
your brains trying to think of other words with a
similar meaning. You might come up with some
by yourself — but if you (5 don’t, you can get
some ideas from looking ‘dirty’ up in a thesaurus.
There you would find an entry that contains several
words that have a similar meaning to ‘dirty,” such as

‘muddy’ or ‘messy.’

NOTE

WEEK19

24

ORBI. KR






IT DOES NOT MATTER
HOW SLOWLY YOU GO AS LONG
AS YOU DO NOT STOP.

CONFUCIUS



WEEHLY
RISS

WEEH19

RISS
WEEHY



EX 2024.852H.Chapter 10.Check
1. ohg Hzhol oz e b A AL

The musical world is a blooming, buzzing confusion
of sounds. The music on your phone may carry
different harmonies, scales and rhythms from the
gamelans of Bali or the chants of the Brazilian
rainforest. As the linguist Noam Chomsky taught us,
we find not on the surface of spoken
utterances but in the deep mental structures that
generate them — in the rules of the game. It is the
same with music. People across the planet may
speak different musical languages. However, the
musical mind displays surprising consistency. Nearly
everyone in the world can follow a rhythmic pattern,
clap or dance in time, sing a song (however accurately
or inaccurately), remember a melody, and identify an
emotion associated with some music they like.

* gamelan: 7FS2H(Ql = U|Alot & gof dFxdh)

@ fluency
@) variability (5 universality

(2) harmony (3 accuracy
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Objectivity is always someone’s position, situated
somewhere, and making some assumptions. There is
no such thing as the ‘view from nowhere’. But there
is such a thing as a view derived from considering as
many positions as possible. We must not forget that
scientists — like philosophers — are human beings,
with personalities, temperaments, and experiences
of life, all of which they do not hang up in the locker
room when they put on their white coats. Although
objectivity, in the sense of a fair consideration of all
possibilities, is an honourable and necessary aim,
objectivity in the sense of adopting a viewpoint that
makes no is intrinsically impossible
to achieve. “We all, scientists and non-scientists, live
on some inclined plane of credulity’, wrote William
James. ‘The plane tips one way in one man, another
way in another; and may he whose plane tips in no
way be the first to cast a stone’.

* credulity: €A W&

@ efforts
@) appointments (5) presuppositions

(2 decisions (3) exceptions
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Music is in fact universal: It exists in every
society with and without words, varies more
within than between societies, regularly supports
certain types of behavior, and has acoustic features
that are systematically related to the goals and
responses of singers and listeners. But music is not
. It is produced
worldwide in diverse behavioral contexts that vary
in formality, arousal, and religiosity. Music does
appear to be tied to specific perceptual, cognitive, and
affective faculties, including language (all societies
put words to their songs), motor control (people in all
societies dance), auditory analysis (all musical systems
have signatures of tonality), and aesthetics (their
melodies and rhythms are balanced between monotony
and chaos). These analyses show how applying the
tools of computational social science to rich bodies

of humanistic data can reveal both universal features
and patterns of variability in culture, addressing long-
standing debates about each.

* affective: JA1ZQ1 ** tonality: 5%

(@ a discrete entity that is interpreted differently among
cultures

(2) a natural phenomenon that occurs in a varying degree
across societies

(3 a fixed biological response with a single prototypical
adaptive function

@ a human invention that merely reflects particular
societal norms

(3 a form of art subject to individual interpretations and
tastes
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While the evidence-based approach of science is
praised for introducing objectivity to processes of
investigation, the crucial contribution of subjectivity
is less often highlighted in scientific literature. @
Nevertheless, the scientific method comprises at
least two components: forming hypotheses, and
collecting data to verify or disprove each hypothesis.
(2 A hypothesis is a conjecture of a new theory that
derives from, but by definition is unproven by, known
laws, rules, or existing observations. (3) Hypotheses
are always made by one individual or by a limited
group of scientists, and therefore rely on the prior
experience and processes of reason employed by
those individuals, rather than solely on objective
external process. 4) However, it’s worth mentioning
that scientific research on hypotheses, with their
inherent subjectivity, is an integral part of the ongoing
environmental discourse. (5) Such subjectivity and
accompanying uncertainty lead to competing theories
that are subsequently pared down as some are proved
to be incompatible with new observations.

* conjecture: = ** pare down: 45}k
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A distant cousin of Alexander Fleming was dying
of bacterial meningitis. The discoverer of penicillin
had tried for a week @ to save his cousin’s life
with sulphur drugs, but without success. He became
panicky and 2 wondered whether he could ever
save his cousin. He then telephoned Howard Florey
in Oxford on a Sunday morning, fervently requesting
him for some penicillin. Florey came down to
London and handed his whole supply of penicillin
over to Fleming and gave instructions on how to
use the doses, how to inject it and (3) what to do.
Fleming went back to St. Mary’s, treated his cousin
and saved his life. The hospital called the press in
to announce (4) which they had this wonderful new
drug. And Fleming was there, (5 ready in his white
coat for his photograph to be taken. When the press
reached Oxford to get the other end of the story,
Florey refused to see them.

* meningitis: 42, =9t
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SHEAN.T S COMMENT VOCABULARY
H|Z} AHCH . . =
dzZt FE ou 1. rise above 1. ~2 goiMLTt 9. philosophy 9. Hgt
X2 HEst HHsiRA 2E0| OFF 1, IYX|R izt 2T 0FHVE S 2. merely 2 B, = 10- stufi(y) 10 0k el 9t
Foi LIZ0| e RSt gl MRS BAB| LU, of2|RE WY wiztoz 3. company 3 BMEA], S8 1. dine 1L AAE el
LIt 20| gl X|2/S3H0|C}, THof, 841, 2] D& BEEEH| H7|XH 4.notsomuchAasB 4. A2t7|2CH= Bl 12. be content with  12. ~0ff EHEstct
5. matter 5. 2d|, ZQstct 13. sip 13. E%o|ct, st 22
[e]¥e] o
29l oz 6. tire of 6. ~0f HBLITH 14. anything but 14. never
CAAL ©
not A: &AF, S 7. stomach 7.9, (=S 15. conversation 15. st
but B ik, F 8. civilized 8. 233t 16. 16.

E*i 2024.5252Hd. Chapter 4.Check

Talking(B) is one of the ways in which we “rise above food”:

we are not at table merely to eat(A), but in order to enjoy each

A philosopher-host like Menedemus would provide a meal

for only one or two of his guests(A); the others would have to

other’s company(B). “It isn’t so much what’s on the table(A)
that matters,” said W. S. Gilbert, “as what’s on the chairs(B).”

dine before coming, bring their own cushions, and be content

with a sip for everybody from one half-pint cup and nothing

CH3ts 92|7t ‘SAlS xests’ aie = StLIO|CE / ©a|= ThX| H7| 9J8f AlEto] but a lupine or a bean for dessert.
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He offered a token dinner(A), but made it impossible for

most guests to come to the party for anything but the (%17

¢

conversation(B).

FI

* token: HA[0] 513!

The ancient Greeks never tired of repeating that “stomach” LHS0| e 0 2= %/ et ol 2l 01[[ A& AoH.

(gaster)(A) was not enough, one needed “mind” (psyche)(B) Wz 24, 712402 but ¢ S Lrle Al S8t but

as well; that civilized people came together for each other and @2 AAE A= A9 WEel2E but H= Bnot A)°] Ui&elzlth
for philosophy(B), and not just to stuff themselves(A). A& AAZE AARA S CAZIA oA RAL st Y. v
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SHEAN.T S COMMENT VOCABULARY

eM g o 1. uncommonly 1. =X oA, g&sl 9. elder 9. HEXt

2. keen 2. Usts, EFAQ 10. maturity 10. d=et
oizte| RX|eh= PO T 25 SO| AR OFF T, X2S S20to] POIAL S 3.acquainted with 3.~2 2T s 11 socialization 11 RIS}

2 Hoi7ts &M PEE OFF FOt HOl/0M/i=2] 25 LS| BAIIES St 4. ignorance 4. 2X| 12. construct 12. AMsiCt, L Astct
5. in need 5. 02{ 20 Xt 13. obligation 13. 9|8

P:EtIL 2K 6. to an extent 6. (~3h) Hz=2 14. primal 14. A9, 22Xl

S msa 88 7. incapable of 7.2 s 15. thrive 15. HESICH
8. nurturance 8. &8, ¥ 16. profound 16. Z2, Het

E*i 2024.452H4 . Chapter 4.4
W8 AAE Solx, of & BAE S EApololof #e AN

Ao Sol7lA.

We are all well acquainted with ignorance(P): it is our native

state. We begin our lives in ignorance and in need(P).

FXE = 21 ek / 30| 2|9 ettt HEfol7| mf2o|ct / 22

Is}
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(B) Human beings(B) are, to a dramatic extent when

compared with other creatures(A), born in an “unfinished”

condition(P), incapable even of survival(P) without a long

period of nurturance under the protective guidance of
elders(S).

2t ok / QI MEHZ EfO{LE, / MK
Of MEL & 4 girt / @3 7|7ho| %S glol= / AEXte| B Hol X| = of2f.
(B) or (C): (B)&2to] QIzte] P
golskat. o2 Ayl Blwstn oy A ABE S= = ZTHSH
S ot WA, HEAQI 2o withoutoll ¥H5HAIIL, 1 H & SE
FotFat. o] PE siEsty] flsiAl = &%, aso] Besth. |, o] BH
A= P 27l gt
(C)d2te Throughehe 9] Al19S £3) S 8ol the ee
Qlskat. obA] S& HEhE| ] ghoko Y (B)Teto & WA kAt

FEE A% ookl &

ORBI. KR

(A) As Rousseau declared, “We are born weak, we need

strength; we are born entirely destitute, we need help; we are

born stupid, we need understanding(P). All that we lack at

birth and need in maturity(P) is given us by education(S).”

Fortunately(S), we are also uncommonly keen learners(S).

Rousseau?} EFRI#S0l, / 22l ofsiA| EfoiLt B0 BRsiCY / S2lt 23l
Lot EfofLt £20| WasiCE / L2/t of2(A1S Aef2 EfofLt ols7t Hast
Ch. / S217} ol o £Fot T HFO| O HIAUS 1 BRE st BE %S / S2lof

Al ngg Sl FOIXICL” / ChAs| R2|= E3t ATs| I st&Xo|Ct.

(A) or (C): (B)=reo] P 270l ofd3| (C)erete)
A7) ot (A)ekee Be 2 A =
glitl, QIEE Lol4 A
vhE 281 o)A S= HB
N

(A)ere} ojxm

% 39 fortunatelyghes 24 B 9oy

7WA S B o2 FotFEaH(unfortunatelys tHEZQ P A1), of7]A
At Bolz|gk ‘also’ El'% <3 dZolx zron A3 SE A4 oloizta

5
948E . olA ()W S W82 ob71% 4 YAk

(C) Through the processes of human development,

socialization, and education(S), we rapidly discover and

construct the world(S) in which we live and move and have

our being. The obligation to learn(S) is primal: not only

to thrive(A), but simply to survive(B), we must escape the

profound ignorance(S) that shrouds us at our birth. No

wonder we fear ignorance(P).
* destitute: 3@ ** shroud: FSch
Atztel {7, Atelet, wsol abE e S, / 22l MAS WEA WAL LHECt
2|7 &1 FE0|H EXHst=. HiE2| 9 &
otL|2h, thes| Mot 7| fsiMeEtE, / 22l= =
Ch/ S2lo| Bt Al 2218 SRS, / 227t 2XIS F2iSfsts A He s2te ¥

OfL|C}.

@ A)—=(©)—(®)
® B)—(O)—(A)
®(©)—=B)—(A)

@ B)—(A)—(0)
@ (O)—(A)—(B)
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SHEAN.T'S COMMENT VOCABULARY
= "HE: @
1. trivial 1. AbABH 9. eat one’s fill 9. iR = A HC}
X2 Z7t Yet O|M7IX|= DL J2|AQISO| et ZH| LI~ HEZ JpEA A
|2 &7t Yet O|TMX|= 1L J2|AQIS9| CHat FH LI~ HEZ 7HEA o 2. range from A to B 2. 'H2I7F ARE BOICH 10. contribute 10. 7|ofsCt
OH [ ZCt
3. spoil 3. YKICH AbstCt 11. behave 11. AE[H Mt
Xz Bt Yetof| BHS! CH2t o of| Bl Z0] HX| sHZAE|00F BTt ShL| Xt
= A, SXI2 BZ FOFEX}. B7} A 2ts LHR0| 5[0]0f Li2CH. 4. readily 4. 24, 1Mol 12. material 12. 28, M=z
5. portion 5. 88, 1002 13. banquet 13. A%, gkxt
X2 2/3 X0l ChA| But! YTt Lot7|71 A|REH S| L 72|E ® S
OfF 3tCt. 07| ABO| ‘THS, 3’ NS TOHA, 4HOZ Jixt. 6. dine 6. AIAE BT} 14. 14.
ESYADNE] 7. have to do with 7. ~2F 2|7} ULt 15. 15.
A: Chet
17| ALK
B! AlAp 8. at length 8. 47, A5 16. 16.
KISS LOGIC & INTERPRETATION
U™ A

For the Greeks, the symposium or drinking party was the place
and time for discussion(B), whether serious or trivial. Subjects
at symposia ranged from “What is love?” to “Why meat spoils
more readily in moonlight than in sunlight” and “Whether
people of old did better with portions served to each, or people
of today, who dine from a common supply”; subjects very often
had something to do with food or drink. Yet hunger(B) had to
be assuaged before conversation(A) began. In Homeric times
it was considered very rude(P) to expect a stranger to speak at

length(A) to his hosts before he had eaten his fill(B); he was not

even asked his name(A) until he had been given dinner(B). But

when speaking(A) began, it was polite to contribute what one

had to offer(A). People knew you by the way you behaved: it

was only fair to give them material(A) with which to make their

judgement of your worth.

* assuage: 2t} R A 7|k

(@ Heart of Discussions in Ancient Greek(off)

(2) The Evolution of Homeric Dining Habits(off)

(3 Assessing Food Worth in Ancient Greece(off)

@ How Greeks Engaged with Food and Speech(A+B)
(5 Why Conversation Was Prioritized Over Meals(A>B)
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o= 721 gol glgie) H2a|!

A

SHEAN.T'sSs COMMENT VOCABULARY
gzt HEl O
1. distinction 1. o], = 9. incompetent 9. 25%
A 2REE L2 (distinction)!!2 dte Al 26Tt oL HIZ T H0|AS
ZopE Xt 2X|, 22|10 0|2 Q1% BHA0| PULE YT SUSE QICH= LI, Fof 2. ignorance 2. 2%, 24 10. deny 10. Rol[RH]stCt
2t2to| 7|0|AE HMIAISHCH
3. overconfidence 3. 22l 11. reserve 11. & Fct, ofH] 2|

X

®

£ 1/3 XIE However %F|2 B,S / A, P H0|AE TEBIAL MY chdof=
falZbo| LR3tX|TH(B,S), ZH| THAOME HESIX| QITHAP). O Fl & 23k 4. arouse

Y
2 7ZE 0| £ H0|AE BABt D AZE geldtAt.

pal
N

. X3stot HLLH 12, protective gear  12. &

ot
o)
=

5. appropriate 5. MFot 13. engagement 13. o4, &of, ud
opx|ak g1zt 2% ThusE Sl 22 222 & 4 QUL Depending on0| *~
L2 ‘BHs ‘X719 3{ol=2 ot olCtH 24 x| ot Ol A, & FH| ¢t .
Off mr2pAf'ets "22’e] EUAS am ALK, ofFX| 8 PSel £, & e 6. general(n) 6. & 14. execution 14, ¥, Td
ALk e M8 ELPL BES 2 4 it
o o 7. troo 7.2, 22| 15. tactical 15. Mol
P.S. SEME 22 0302 SHMES SIXL WA= HasH, +sHol= ot P T -
S 0HE RHAIZ 2!
8. fuel 8. B37|ct 16. morale 16. Ab7|, 9ol2

It may be important to make a distinetion about when THstE 20| Q% £ UCH/ FX|7t — 22|11 3310 of7|st= 1t
ignorance — and the overconfidence it arouses — may be Mol — o[elo] EALL 237t == ME. / O S0, HEIXE 22
beneficial(S) or costly(P). For example, it may be appropriate(S) CH/ &0 2o 2ol =19 xprlZE E2{Pe7|e 20| / MES|
for a general to fuel his or her troops to supreme confidence o] @@, / ShXIS, AFRES S| g2 Zio|Ct / O BF0| RE58HH
when the day of battle arrives(B). However, one would not want Lt talst= e / MR SM AZe HRe 2 F S0/ AMES ¥
that general to be incompetent(P) or overconfident in the weeks SkX| ks Zio|Ct / O FFo| Rolst= g / O B ofH|Z0| et
of planning leading up to that battle(A). One would not want Ch= 28,/ = B M7 HQstX| gChs AS, / £ 207t 582
that general to deny that more reserve troops are needed, or that o ZHES 7HK D AChs RS, [ MRIE2 =elstn 4s Zolct/ &
protective gear is not necessary, or that the troops have enough TO| MEQ| B E Tho| AtEHE BTt 218, / et ghef mHd A%
ordnance(A,P). One would want to make sure that the general has O] HHYT A=lS HHE 4= Tt HS. / 3222, 2X|Qt 1tilo] FHO|
thought out all the contingencies of battle, so that he or she can Xt ROl & 4 UCH/ FH| e A EHAlof mhat,
change plans if the circumstances of engagement change(B,S).

Thus, it is possible for ignorance and overconfidence to be both @ Melof ot= MEQ BEF
an advantage(S) and a disadvantage(P), depending on (%1Hthe @ #zo B &
phase of preparation(A) or execution(B). @ M1t uMsh| e s A=
* ordnance: ©-4>% ** contingency: 72 9] AME] @ ME H HAES| ALY
® &H| s A3 A

@ the type of battle to be fought(off)

(2) the general’s level of experience(off)

(3 the tactical plans to engage the enemy(off)
@ the morale of the soldiers before battle(off)

(5 the phase of preparation(A) or execution(B)
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VOCABULARY
HE oM
1. cliff 1.3y 9. admirer 9. SHiXt
@ $Y%|: MHALS a pileZ 2Lt fossilized horse bonesZ E=Ltof wa} Tk
2. pil 2. 247 10. gall 10. (4 S0]) HFstC]
= 245 JHS5iCE 0 29 a pile® MBALE WO thatXoll EH48 SAHE 4Ct. ple " gallop (8 Sol BFei
3. fossilized 3. SHAatEl 11. 11.
@ BAFE: ¢4 XS LIEHs BARROE, AHLEE0| S0HE 20|22 5
=2 9ojo|1 Flof| SMO{E JA2EE 55Y leaving2 HHGIL. 4. graveyard 4.24 12. 12.
@ BZAHEAF which: which7} BZICHZAIR Moe! Slofl 2etHs 230 2= 5. herd 5 13. 13.
ol §I2 2L 1549 etst &0 LT} whichE in which & whereZ H
6. descend 6. iz 7tct 14. 14.
Of Al EO0| 52 ‘ol A A UCH= 2|0|7} £[0{0F TiC},
7. carcass 7. ("&9l) A 15. 15.
@ CHHAL: Stone Age peoplesE 7t2|7|& 24 A2 tHEA theire XEsIC)
8. extreme 8. 3THxQl 16. 16.

® could have p.p.: ~& £ QALY 2h= Q0|2 29| JH5AH S LIEHHTH

At the bottom of a ¢liff near Solutré-Pouilly in Burgundy, France, zZA Burgundy?| Solutré-Pouilly 2X{2 s Lojl= / ot 2O
lies a pile of fossilized horse bones that (1 covers two-and-a-half 7|9| stMstEl L S0| QICH / 3T E ZO0|Z 2.50(0]7{9] HMS H1
acres, three feet deep. This horse graveyard was formed when Ue. /0l & RH2 WARCH/ 2M7] AlThe] AHSFES0| OPE | S
Paleolithic hunters repeatedly stampeded herds of wild horses ALl 2 2 HHZ Sot2Ql OHS / 2O W27k Fatst U5
over the cliff’s edge and then descended to cut off their favorite ERE IHIS0| 7HE Zotsh= 2918 Zetd Chg / J50| Yo R E
parts from the fallen horses, @ leaving the rest of the carcasses 20| AHHEQ| LHHX| HEES S0IFAUS . / 0[2{3h APFES0| &
where they had fallen. The caves 3 in which (<—which) these UH S2E ESH ol WEZR ISt / 7| Althe] ZFEE 1 0
hunters lived are also full of horse bones. Stone Age peoples not M =2 00/Fo RPHEOE O B2 YJ|E HAUS ® ozt / O
only ate more horses than anyone before or since, but they also S2 == Ho|l CtE ol S22 JZECtE 2ol O7lg o §o] O
painted more pictures of horses on the walls of @) their caves than Ct. / 259 Oglo] oojst= 2AYt / 250| CHE ofH SELLCH LS
of any other animal. Do their drawings mean that they ate more £ O ®o| ML= HS? / Lhe ©S 7HXID QT EX|gH/ ghlstet /
horses than any other animal? I don’t have the answer, but I'm 2E IHHORE Of|EtSt= MFST0| I ot SE5S 13 & =
sure that only extreme admirers of horses could (5) have created UAES Zolztn / R EQ SZ29| ¥t MEE JIZX|Z2H HFsH=

the beautiful creatures that gallop across the walls and ceilings of
their caves.

* Paleolithic: 7+417] Althe] ** stampede: @07 shct
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£M 2024.4-52H4.Chapter 4.Check

Talking is one of the ways in which we “rise above food”: we
are not at table merely to eat, but in order to enjoy each other’s
company. “It isn’t so much what’s on the table that matters,”
said W. S. Gilbert, “as what’s on the chairs.” The ancient Greeks
never tired of repeating that “stomach” (gaster) was not enough,
one needed “mind” (psyche) as well; that civilized people came
together for each other and for philosophy, and not just to stuff
themselves. A philosopher-host like Menedemus would provide
a meal for only one or two of his guests; the others would have
to dine before coming, bring their own cushions, and be content
with a sip for everybody from one half-pint cup and nothing but a
lupine or a bean for dessert. He offered a token dinner, but made it
impossible for most guests to come to the party for anything but

the
* token: AI[] &3]
(O meal

@ flesh (3 temptation

® nourishment (5 conversation

* X|22| 80% 0|4, XtHAA2{2 $t=0| 2 sli40| £|=71? []
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He offered a token dinner, but made it impossible for most

guests to come to the party for anything but the conversation.

11

84
""" VOCABULARY TEST

1. rise above 1.
2. merely 2.
3. company 3.
4. not so much A as B 4.
5. matter 5.
6. tire of 6.
7. stomach 7.
8. civilized 8.
9. philosophy 9.
10. stuff(v) 10.
11. dine 11.
12. be content with 12.
13. sip 13.
14. anything but 14.
15. conversation 15.
16. 16.
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£X 2024.4-52H4.Chapter 4.Check

Talking(B) is one of the ways in which we “rise above food”:
we are not at table merely to eat(A), but in order to enjoy each

other’s company(B). “It isn’t so much what’s on the table(A)

that matters,” said W. S. Gilbert, “as what’s on the chairs(B).”

The ancient Greeks never tired of repeating that “stomach”

(gaster)(A) was not enough, one needed “mind” (psyche)(B) as

well; that civilized people came together for each other and for

philosophy(B), and not just to stuff themselves(A). A philosopher-

host like Menedemus would provide a meal for only one or two of

his guests(A); the others would have to dine before coming, bring
their own cushions, and be content with a sip for everybody from
one half-pint cup and nothing but a lupine or a bean for dessert. He
offered a token dinner(A), but made it impossible for most guests to

come to the party for anything but the (171 conversation(B).

* token: PAI[0] 2]l

@ meal(A) (2 flesh(A) (3 temptation(off)
AAf = 28

@ nourishment(A) (5 conversation(B)
Y 35 Chst

WEEK 19

12

He offered a token dinner, / but made it impossible [for most

guests] to come to the party [for anything but the conversation].

4 A\ Xt2|S RBHCE / 8L 27Hs s

/ thet ol2lef o™ A

Al
DHEUCH / iR 22 £2HE0| THE[0| 2= HE
o
T

€D =0t § % but B2 AvtE = LHRO| LE2CE XY AlAL &
A

2|2 MZYOoLt, AN 2Me o
2= UL} SAt offered?t madeZt EE HZAE YEHZ, mades 5 A
O Mo ZX0{ SXZA HO{E FJUCL ‘~7t ---SHAH| BHECFEH= A
Ho| oo|& XIHICE it2 7HRE0{0|H to come O[5t ZIFEO{ 2,
for most guests= S to Vol 2|0|4 =0{0|Ct, & OFX|ate] FX
2 LEtHE for HXAIARROIA but2 HX[ALO[CE ‘... Moty M=

2 i ME|H except (for)2t RAFSt o|0|Z2 MLCE.

AMAL T XM|7E OfLI2h= of0|E mtetfd

1. rise above 1. ~2 oMLt

2. merely 2. Ctx|, O

3. company 3. Z|AH T, St
4. not so much A as B 4. A2t7|2CH= BRI
5. matter 5. 2H|, Qs
6. tire of 6. ~0f &BLITH

7. stomach 7.2, s[5 5]

8. civilized 8. 2HSE

9. philosophy 9. ®gt

10. stuff(v) 10. Ob &9 Eot
11. dine 11. MALS it
12. be content with 12. ~0f] 2HESICH
13. sip 13. g%o|ch, ot 23
14. anything but 14. never

15. conversation 15. chst

16. 16.
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£H 2024.4-52H4.Chapter 4.4

We are all well acquainted with ignorance: it is our native

state. We begin our lives in ignorance and in need.

(A) As Rousseau declared, “We are born weak, we need strength;
we are born entirely destitute, we need help; we are born
stupid, we need understanding. All that we lack at birth and
need in maturity is given us by education.” Fortunately, we

are also uncommonly keen learners.

(B) Human beings are, to a dramatic extent when compared with
other creatures, born in an “unfinished” condition, incapable
even of survival without a long period of nurturance under

the protective guidance of elders.

(C) Through the processes of human development, socialization,
and education, we rapidly discover and construct the world in
which we live and move and have our being. The obligation
to learn is primal: not only to thrive, but simply to survive,
we must escape the profound ignorance that shrouds us at
our birth. No wonder we fear ignorance.

* destitute: g-@3 ** shroud: FI St

@ (A)—(©)—(B)
® B)—(O)—(A)
®©O)=®B)—(A)

@ B)—(A)—(0)
@ (O)—(A)—(B)

* XI22] 80% Ol ¢, ArAA2{2 et=0{ 2 siM0| £|=7}7 []
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Human beings are, to a dramatic extent when compared with
other creatures, born in an “unfinished” condition, incapable
even of survival without a long period of nurturance under the

protective guidance of elders.

13

* ojFlel =M= B N2 7IE.

1. uncommonly 1.
2. keen 2.
3. acquainted with 3.
4. ignorance 4.
5. in need 5.
6. to an extent 6.
7. incapable of 7.
8. nurturance 8.
9. elder 9.
10. maturity 10.
11. socialization 11.
12. construct 12.
13. obligation 13.
14. primal 14.
15. thrive 15.
16. profound 16.
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£X 2024.4-52H4.Chapter 4.4

We are all well acquainted with ignorance(P): it is our

native state. We begin our lives in ignorance and in need(P).

(B) Human beings(B) are, to a dramatic extent when compared

with other creatures(A), born in an “unfinished” condition(P),

incapable even of survival(P) without a long period of

nurturance under the protective guidance of elders(S).

(A) As Rousseau declared, “We are born weak, we need strength;

we are born entirely destitute, we need help; we are born

stupid, we need understanding(P). All that we lack at birth

and need in maturity(P) is given us by education(S).”

Fortunately(S), we are also uncommonly keen learners(S).

(C) Through the processes of human development, socialization,

and education(S), we rapidly discover and construct the

world(S) in which we live and move and have our being.

The obligation to learn(S) is primal: not only to thrive(A),

but simply to survive(B), we must escape the profound

ignorance(S) that shrouds us at our birth. No wonder we fear
ignorance(P).

* destitute: FHF ** shroud: FHHck

@ (A)—(©)—(B)
® B)—(O)—(A)
®(©)—B)—(A)

@ (B)—(A)—(0)
@ (O)—(A)—(B)
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Human beings are, [to a dramatic extent] [when compared with
other creatures], born [in an “unfinished” condition], [incapable
even of survival] [without a long period of nurturance] [under

the protective guidance of elders].

CEP 2/7H2, CHE Mo Hjug of 2t Fe2, / ‘0j2kdel
AME{Z EfolLt, / aiX|0f MEE g 4= GICH/ 2 7|2t ¢ glol=/
AEXe| E2 Xl X| = of2f.

€ == Y TZE Human beings are bornQ2 tHadtx|
40| 50| o] xof Z11 FESHZEI HEWOICE to a -+ extent=
HER2'2t= 90|E, extentE HEst= +Al0{9F Xt3 HH &
A™/M2ES LEHHE when®O|IM 02t be SAI7E M2FE|0f
compared2t= p.p.7}F HEE LEQICE -2 H| &[S tf’ HEZ ofsh
g 4= QICt. incapable 0lstE “unfinished” condition®t HAE=
£ Ho|Ct without XA E --gloP’2He 9|0|E, of2{ XIZ20A P

without S &2 20| &d|= L7t BCh
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1. uncommonly 12X oA, Al
2. keen 2. gatste, E™Eol
3. acquainted with 3.2 LU=

4. ignorance 4. 2%

5. in need 5. {20l M3t

6. to an extent 6. (~3h) Hz=2

7. incapable of T.~2g 8

8. nurturance 8. 58, ¥%

9. elder 9. HEXt

10. maturity 10. d&3t

11. socialization 11. A3t

12. construct 12. AHsiLt, L 43ICt
13. obligation 13. 9|2

14. primal 14. AN 9|, ZEE¢QI
15. thrive 15. HESICH

16. profound 16. 2, Yot
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KISS Logic £7] '

For the Greeks, the symposium or drinking party was the place
and time for discussion, whether serious or trivial. Subjects at
symposia ranged from “What is love?” to “Why meat spoils
more readily in moonlight than in sunlight” and “Whether
people of old did better with portions served to each, or people
of today, who dine from a common supply”; subjects very often
had something to do with food or drink. Yet hunger had to be
assuaged before conversation began. In Homeric times it was
considered very rude to expect a stranger to speak at length to his
hosts before he had eaten his fill; he was not even asked his name
until he had been given dinner. But when speaking began, it was
polite to contribute what one had to offer. People knew you by
the way you behaved: it was only fair to give them material with
which to make their judgement of your worth.

* assuage: et 217G Al7|ch

(D Heart of Discussions in Ancient Greek

(2) The Evolution of Homeric Dining Habits

(3 Assessing Food Worth in Ancient Greece

@ How Greeks Engaged with Food and Speech
(5 Why Conversation Was Prioritized Over Meals

* X|22| 80% 0|4, XtHAA2{2 $t=0|2 40| £|=71? []
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Subjects at symposia ranged from “What is love?” to “Why
meat spoils more readily in moonlight than in sunlight” and
“Whether people of old did better with portions served to each,
or people of today, who dine from a common supply”; subjects

very often had something to do with food or drink.

1. trivial 1
2. range from A to B 2.
3. spoil 3.
4. readily 4.
5. portion 5.
6. dine 6.
7. have to do with I8
8. at length 8.
9. eat one’s fill 9.

10. contribute 10.
11. behave 11.
12. material 12.
13. banquet 13.
14. 14.
15. 15.
16. 16.
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T2 7 24

For the Greeks, the symposium or drinking party was the place
and time for discussion(B), whether serious or trivial. Subjects
at symposia ranged from “What is love?” to “Why meat spoils
more readily in moonlight than in sunlight” and “Whether
people of old did better with portions served to each, or people
of today, who dine from a common supply”; subjects very often
had something to do with food or drink. Yet hunger(B) had to
be assuaged before conversation(A) began. In Homeric times
it was considered very rude(P) to expect a stranger to speak at

length(A) to his hosts before he had eaten his fill(B); he was not

even asked his name(A) until he had been given dinner(B). But

when speaking(A) began, it was polite to contribute what one

had to offer(A). People knew you by the way you behaved: it

was only fair to give them material(A) with which to make their

judgement of your worth.

* assuage: 2ot A7tk

(D Heart of Discussions in Ancient Greek(off)

af az|A0fM EE20| #A

(2) The Evolution of Homeric Dining Habits(off)
SHZAA AAF &2t TS

(3 Assessing Food Worth in Ancient Greece(off)
acf a2|A0] 54 7k Bt

@ How Greeks Engaged with Food and Speech(A+B)
OB AQIS0| 24T 22 Hofzt W

(3 Why Conversation Was Prioritized Over Meals(A>B)

Cthetot AALECH RUAE O] R

WEEK 19

16

Subjects [at symposia] ranged from “What is love?” to “Why
meat spoils more readily [in moonlight than in sunlight]” and
“Whether people of old did better with portions [served to
each], or people of today, [who dine from a common supply]”; /

subjects very often had something to do with food or drink.

DEP HEXHS FH= Hel7t “Arztolgt fARATREE [/ “17|
7t RO 2ol o A st 01R]7, / “UE AZEQ 2R L
ol M7t O LIAER], / 52 SS2E HMBE AS ARl 25
9] 0|£0| (4 Lt2X])"0ll O|ZXCE / FH= SA0|L S22t B0
U= Bt HATH

Z10 =T oich o Lol Chet the £H0|2 2 HH E0| f
= 7HE% e |rl= Aol kS 2FoICh range from Ato B #
ZZ Subjects?| OflA|7} &= QUC whether A or BE ‘A2IX| B

QIXI’2t= 2|0| 2, people of today -+ supply FI0l SAt do better
7} 29| did better®t Z55|0] M2FEl £X0|LC} people of old, did
bettere ZZt ‘Al AIRE’, ‘(M 50|) B WLl M2 RASHA 0f
sifstet. [served to each]= portionsE AsH= 147 2A0[H,

MOj22() 52 o 2&2 FaldiFs 2ol ojojxih.

1. trivial 1. AbASBE

2. range from A to B 2. #He(7} ARE Bo|Ct
3. spoil 3. x|C, Hsict
4. readily 4. &4, 7m0l
5. portion 5. 28,128

6. dine 6. A|ALS sict

7. have to do with 7. ~9F A7t Tt
8. at length 8. ZA|, HAls]|

9. eat one’s fill 9. HIE 2 A %t
10. contribute 10. 7|ofstTh

11. behave 11 #S[Ma]stc
12. material 12. 22, M=

13. banquet 13. A3, pHE

14 14.

15. 15.

16. 16.

ORBI. KR



KISS Logic £7] '

It may be important to make a distinction about when
ignorance — and the overconfidence it arouses — may be
beneficial or costly. For example, it may be appropriate for
a general to fuel his or her troops to supreme confidence
when the day of battle arrives. However, one would not want
that general to be incompetent or overconfident in the weeks
of planning leading up to that battle. One would not want
that general to deny that more reserve troops are needed,
or that protective gear is not necessary, or that the troops
have enough ordnance. One would want to make sure that the
general has thought out all the contingencies of battle, so that
he or she can change plans if the circumstances of engagement
change. Thus, it is possible for ignorance and overconfidence

to be both an advantage and a disadvantage, depending on

* ordnance: &% ** contingency: Trd 9] Atef

@D the type of battle to be fought

(2) the general’s level of experience

(3 the tactical plans to engage the enemy
(@ the morale of the soldiers before battle

(® the phase of preparation or execution

* X122l 80% Ol &, ArAA2{2 et=0{ 2 siM0| E|=7}7 []
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One would want to make sure that the general has thought out
all the contingencies of battle, so that he or she can change plans

if the circumstances of engagement change.

A
""" VOCABULARY TEST
1. distinction 1.
2. ignorance 2.
3. overconfidence 3.
4. arouse 4.
5. appropriate 5.
6. general(n) 6.
7. troop 7.
8. fuel 8.
9. incompetent 9.
10. deny 10.
11. reserve 11.
12. protective gear 12.
13. engagement 13.
14. execution 14.
15. tactical 15.
16. morale 16.

WEEK 19



It may be important to make a distinction about when
ignorance — and the overconfidence it arouses — may be

beneficial(S) or costly(P). For example, it may be appropriate(S)

for a general to fuel his or her troops to supreme confidence

when the day of battle arrives(B). However, one would not want

that general to be incompetent(P) or overconfident in the weeks

of planning leading up to that battle(A). One would not want

that general to deny that more reserve troops are needed, or that

protective gear is not necessary, or that the troops have enough

ordnance(A,P). One would want to make sure that the general has

thought out all the contingencies of battle, so that he or she can

change plans if the circumstances of engagement change(B,S).

Thus, it is possible for ignorance and overconfidence to be both

an advantage(S) and a disadvantage(P), depending on (R17Hthe

phase of preparation(A) or execution(B).

A I

* ordnance: &% ** contingency: Y- 2] AHef

@ the type of battle to be fought(off)

MpIof ot HES| BF

(2) the general’s level of experience(off)

Fyzol 3y

A

(3 the tactical plans to engage the enemy(off)

ot mHsty| ofgt e Al

@ the morale of the soldiers before battle(off)

HE

=

HAFS Q| AP

(® the phase of preparation(A) or execution(B)

=
=t

Cll

rr

a et

M
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One would want to make sure / that the general has thought out
all the contingencies of battle, / so that he or she can change

plans / if the circumstances of engagement change.

€D 722 70 One ‘SHL¥atm siAfstx| 4m, ‘AbeH(S) olatn

STt make suredf| CHet =X 0|2 HAFE that ---0| L2 that

18

Flo] Exe etesirt. Z0H(,) so that2 ‘JeiAl’ B2 sfMsict 2

E O Opx|ake] ifH 2 RAMEZE ifH9| SAFAt2[0l= changeZt fECH
""" VOCABULARY TEST

1. distinction 1. Xjo|, =

2. ignorance 2. BX|, 2Al

3. overconfidence 3.3k

4. arouse 4. Xt stCt, THRCH

5. appropriate 5. XMHst

6. general(n) 6. =

7. troop 7. 2o, 22|

8. fuel 8. Bxy|Ct

9. incompetent 9. 25%

10. deny 10. 2l[FF]stct

11. reserve 11. g§A S, ofjH|e|

12. protective gear 12. 23 ZHH|

13. engagement 13. 9f%, Fof, u ™

14. execution 14, AW, HA

15. tactical 15. H2HQl

16. morale 16. A7, 2|
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IT DOES NOT MATTER
HOW SLOWLY YOU GO AS LONG
AS YOU DO NOT STOP.
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2 o] 9] HAso)!

= 1. ethnic 1. AE[EZF]9 9. appropriate 9. M APoZ MLt
N 1 |Cto| mxo i Nz o=
This /0l= XA|0{2] AQ10| 20| LHE, 7|9T HHM 24 SRS Has 2 Q) 2. collective 2. ZHe|, 332 10. audience 10. 8%, &3
i &3 8 i ~0f Bt B
L =2 230|Ch AN La{o| HS 0|A| XA|0{7} 72| QICHAIL] BT LR, 7| 3. crystallize 3. 23| sict 11. when it comes to N 11. ~0i| 3t ot
ST HZANOZ ZXSIL| BRS| MATEZ SIX}. 4. perspective 4, 2Hd, 29 12. broadcasting 12. g5(d)
5. deal with 5.~2 CHRCt 13. circuit 13. =%, 9|2
20l0| ©
Sete| ojn| 6. inevitably 6. £7tT|stA| 14. public sphere 14, 3HQl A
ks
notA: 1% 7. negotiate 7. gHsict 15. 15.
but B: 2t by 2ok #e(xt 8. context 8. a2y, Algt 16. 16.
INTERPRETATION & COMMENT
Et{ 2024.452H4 . Chapter 8.4

To understand traditional or ethnic music as a collective

symbol of pride does not mean that we share a crystallized

perspective of music(A).

HE SoOILt UIZ S0+ ofefSThs 20| / AHRAC| LY M-o =2 / ofn|stx|
£ 9HECH/ 2|7 Sot0f o3t 23t B SRECH: AUS
Folx 2 HAo] does notoll RH-G3HHEA S wol gt
AS gotF Al vtz A (Fad) widol ke 2ol A. ol ‘u'H
Wgold, 1 vs. Mk A2 ol M Aol oju] of 7] 4 FE
Soro] ol thet 1 vs. Mgk AFA7F AZ4E £ 3N not A 7t

thgto ] Hol but B7} theut SHels) e,

(C) Music deals with meanings(B) and these are inevitably

negotiated depending on contexts(B): that is, the meaning of

certain genres or musical tracks varies in time and space(B),

depending on the way it is appropriated by people(B).

gofe oju|S2 TEn / 0|52 et et WANOE HAFICE / 5 53 B2
Lt (Setel) &9l 9n|s AIBZHHOR YEtEICH / AE 2l AFH o2 0|85
= Yaloj| 2t
(B) or (C): (B)&¥ete] 7191= (5 Fof)i o} Aeiat ulEiofo]n
Wabel HYE gloms Jge7] ojdth (C)getoz 7ul ueo] we}

AAETHE wste] Aidol 9lm, SolRch varies(sHIThIIZE 9o gt

ol tish (but) BE LTI & 4 3T (O)FEoz 7).
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(A) This means that the understandings on certain musical

productions vary not only depending on the context but also

on the characteristics of the artist or the audience(B). This

situation(B) is even more complex when it comes to contexts

where the market and the cultural industries play a key role(B)

in the music’s production, broadcasting and consumption

circuits.

O|& o[o|3tct / oftH Sof ZEof| cHet ojs7t HatFicts S / M2tof a2t ot

ofLlzt / ollE7tLt HE | EMof| matM =, / ol2{3 ASte 2M of SXStCH/ A& at

23} A10] SATQI A2t SH= Btol] st 3t/ Soto| WA, B, 2| 2BOYA,
(A) or (B): %3] (B)date] 29 Atdt micjojeke 7] =et

et

AAL7] ojg}, (A)ggo g 7H Thise

A varyo] 7191E5 Ij2 ojof7h 2 Flskat.
=uiz| 2o A o] Be] £4Jo] mlt]ojo A Sof AJHo] ZQ5t

©

wo

HE)) (AR 5

oqge ¥ u o 2K ol ey,
2ol ojojz 4 Azt

(B) The music industry and the media(B) are crucial actors for

the dissemination of musical tracks(A) but also for the creation

of meaning around them(B). Thus, the creation of certain

musical categories and their expression in the public sphere

are dependent on a number of social actors(B).

* dissemination: .o

-

sa3td %lxrom

e

tedt OjCjof= o<
2 olo| HEol| AoIME. / wat
S0 2 / U2 Aol °"°II}EOII o3|

(Bt

mo oo
I 2
oﬁ =

10
o

oA ‘Thus'E &5

@ A)—=(©O)—(B)
® B)=(O)—(A)
® (©)=B)—(A)

@ B)—(A)—(0)
@ (O)—(A)—(B)
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VOCABULARY
1. artificial 1. elz=el 9. prey 9. Moly
2. prolong 2. AFstCt 10. accordingly 10. 0] 4¢3, 32 Qleff
3. urban 3. ZAl9 11. physical 11 MHIFel, S2|xel
= gtgE} 4. determine 4. Zotufict, ZFSICH 12. reproductive 12, HAI[MAl]9|
T 2o
5. relatively 5. HuH 13. due to N 13. ~ W20i|
| +
XHMZ AlZtel AF(B) 6. observation 6. &E, =4 14. vocal 14. 242|9|, etAo|
3 ¢ & Jh=M
S:HAY| gth, =ol 7 Jksd 1 7. mating 7. %317 15. weaken 15. 2stA|7 |t
*ITAl ol | |
PLEAXE 218l AMZel & | 8. time frame 8. AlZh, 712t 16. 16.
INTERPRETATION & COMMENT
E*i 2024.452H4 . Chapter 9.1

The artificial light at night prolongs the day. Urban

songbirds(B) singing in the morning start singing earlier(B)

than songbirds of the same species in forest are;(s(A).

2ol elZHel Y2 & Alzte HAFBict. / o Hol| alish= EAIQ] XX H= ME2
O 2% XX 77| AlEfeict / & Kol 2l 22 52| XM 7= MS=Ct

Qe W wRol ol Folsk Aot 4F. wuA £
thanoll WH3elRA 449 HE AR, BAIS) AE BE Fotra A3
ol gl Be) & Aot o Aojx B B ob /6 A welg ARt

rl

(C) Davide Dominoni and his team jof international scientists
and researchers were able to determine a difference of 17-29
min. The exact effects of this behaviour(B) are still relatively
unknown at the present time.

Davide Dominoniet =&l atetxtet AxtZ LME 19| Ee / 17~2929|
XHO| S gofdl 5= QUACL / 0] WSOl Mefst Hek2 HMZME / OFElE H|u ™ o

2{X|X| o411 UL

(B) or (C): (B)H&2 <4 In additionS 53l a negative
effecteb= PE AASEL =, Foi3 2ol P7F A5 Hola ¥+
(COFZro & 7kA] 3 £4o] ABQ] AIZF Aol's TaliF= 4 Felaat. 18]
ob o ¥4 relsh= B FES olof7ke A gk &Rl

oo =
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(A) On the one hand, observations made by the Max Planck
Institute suggest that by prolonging the day and singing

early(B), the chance of mating and the time frame to go

looking for food(S) are increased; on the other hand there is

speculation that the danger of becoming prey(P) also increases

accordingly.
SHHOZ, Max Planck Institutedi| Al &A|SH 2HER2 A[A}SICE / S A|IZES A Etstn
AR XIMBZM, / BHT|9| 7|22t HolS -‘.13fﬂi Z Azto| BotElchs Ag; /

uy
2 SHHOZE A7t ULt/ 20| 5=

(A) or (B): (C)&Feh mpAjare dA -efsh= 2o o
A A7 At FHAHYA By ojds] (B)gHgoR 7=
ojgzlct (Ao 2 7P On the one hand, on the other hand2 %ﬁH
1 9T S, PE 4 AASHE 2g FA 4 Al oAl (A) T ohx| gkt
(B)&et A 270l In additions &3l P 2402 A2 4 zlch

(B) In addition, prolonged daily activities can have a negative
effect(P) on the birds’ physical condition and thus also
on the quality of the singing. As a result, the search for a

reproductive partner becomes more difficult(P) due to a lack

of vocal attractiveness(P), i.c. weakened birdsong.

* speculation: 3}, =

A HEfol, 2

Szt BS = 22 ©S oY

, OS
2|3 miEtM XIxFel o=, / 3 2t #HAlg
oz o

Tt/ 22al0| oz 22, = ofsinl XK

A, S F7t gEe HEH ¥¥2 018 4+ ALt/ Sl
3|

As a resultg 53 P9 A2 Fg npRe A1 9leg el

@ A)—=(©O)—(®)
® B)—=(O)—(A)
®(©)=B)—(A)

@ B)—(A)—(0)
@ (O)—(A)—(B)
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VOCABULARY
1. preference 1LMsE 9. admiration 9. ¢Eh &3
o 2% 7tand & 2% (A) EZ0IM {FEX| &%H| LIo|E THAED F
2 FHYUES 22 ABE TE 2 YACE Q% (A)= 0| & Ato|e] ‘A’ SAtRE 2. heritage 2. R4 10. perceive 10. IX|stCt
2 1, 3#2 ool A, 2, 42 Ee{A A QM| (5H = Ofo|L{A0|Lt
S YT AM), AL, HE... S0| ‘THZ, = OIO[L{A R BHE0| ECH M2t 3.phenomenon 3. ¥4 11. offspring 11, Xk, A7)
k=X
=
4. shift 4. HbCt, K710 12. mutual 12. #57t9|
9kR: Q9 (B)E 0| #ato] dFo ool Z3t=E=X|(B2iA), ofste=X|(at
A)o| 20| T N2l s1A 2tE)2 713 ors = AFAIR{O| AH ) . .
ol 2)el 20|, of th HH (M) Z8)2 =X gS7t ot GAlHel 5. longing 5.2, gy 13. contribute to N 13. ~0f| 7|o{stct
20| S0, XIROIA &1L B sHof Sict.
1 = 1 1 XaM AL
B X2 X2 X 20N different fromol|l HHS3HH ABZ 2T, conflict, 6. preservation 6. E&E 14. continuity 14. X144, &4
disagreement.. 52| T{E Sdli 29 (A)S betraying2 2 &H}xL X2 5
A A " 7. concernin 7. ~0of 2Het gt 15. undermine 15. ofstA|7|Ct
gt o M Z50] ‘A% A8 (mutual experience)’2he LISO|M LZof o5 2 ¢
S| =TLt, 3HO 2 BHe S EskRH
8. disagreement 8. 9| ko], 2Lk 16. 16.

Al 714 Mol

=X
=
B: H2 Michel St ¥

of 42

— P: 2K

The varying music preferences across generations have led

older members(A) to view younger ones(B) as  (A) their

cultural heritage(A), and this phenomenon is (B) by

both the youth’s shifting likes(B) and the seniors’ longing

for cultural preservation(A).

A

Concerning a generational musical breaking point,

the younger generations’ musical interests(B), moving

in a different direction from the elder members of their

families(A), have come to be a point of inter-generational

conflict(P). The disagreement(P) here arises from the

attitude of the elder generations(A), expecting their children

and grandchildren(B) to have a similar kind of admiration

for the music they themselves value and enjoy(A). In a

way, they perceive this as a kind of loyalty(A) and when
they observe this lack of loyalty(A) in the offspring(B),

the offspring get perceived as a ‘lost generation’(P). This

generational breaking point is a mutual experience(A,B):

it is not only the young people opening a gap between

themselves and the older generation(B) with their changing

musical tastes, but, as well, parents(A) contributing to

creating this gap with their expectancy of traditional, cultural

continuity(A), which mostly results from the fear(P) of

seeing the family become alienated from the familiar culture

and traditions of their own past and their own memories(A).
* breaking point: YAI[FHAA ** alienated: ILHH, A2)H
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@ betraying ......
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(2) inheriting ......
|S5t=
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Bl

@) inheriting ......
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VOCABULARY

B (B) or (C): IA| K| &, disorientation2 this distractionat ¢ZASHH

(Ct2foz X JHAL. 24O 2 po| §lol 0f7|E AlZfBiTt

(A) or (B): (A)ctate gt AIZIC 2 HHP|HA S2 2X|0| MetEITt.
2 ofx| Po| 2191 047[0|L] (B)EF2IOE BIX Z 4 QUZICH (B)EH2t X 2 LAl

ito] (C)Et2tel “this light pollution’s = 74 EE3H 2RISR},

. prone to N

2. disorientation

3. dawn

4. confusion

w

. chirp

6. distraction

~

. pollution

o0

. contribute to N

o

8.

~2 37| #l2

- XMt

M
1o
r
0
[o:d
=(IJ=}

fo
®
OH
=O=l-

~0il 7|o{stCt

9. skyscraper

10. artificial

11. mistake for

12. honk

13. eventually

14. absence

15.

16.

10.

11.

12.

13.

15.

16.

~O= Qulstct

23, opuy

M =3y

L2, T

=
4. %03 2 thgol olold 29| £ Z 1Y AR L2

Day birds are prone to disorientation(P) because they

remain active during the daytime or dawn, so the light

confusion makes them chirp at night as well(P).
7

(C) The core reason for this distraction(P) is the light pollution(P)

which means there are more than the required lights(P). The

urban areas contribute the most to this light pollution(P) with

skyscrapers, street lights, and artificial lighting(P).

(B) The birds mistake it for the sunlight(P) and consider it as

daylight hours, and start chirping or singing even at night(P).

Moreover, the noise during the daytime(P) also makes the birds

uncomfortable(P) with all the traffic honks and loud noises.
(A) Eventually, when it’s night time, the birds find it more peaceful

and convenient to chirp and sing(S) away from artificial

noises(P). The absence of human-produced sounds(P) creates

a more conducive environment(S) for the birds, allowing them

to communicate more effectively and freely(S).

* conducive: £&0] H=

@ (A)—(O)—(B)
® (B)—(O)—(A)
®(©O)—B)—(A)

@ B)—(A)—(0)
@ (O)—(A)—(B)
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VOCABULARY

HEn @,

1. bring together 1.~ ool 2ort 9. 9.
@ BHACHE A that: 2ol M AL bookO| A1 |0l =017} il E2tF ot Ho| £F .

2. rack one's brain(s) 2. H2|E ML{CH 10. 10.
O0Z A A HEA that2 2| SiCh.

3. come up with 3. ~5 Aotlct 11 11.
@ 2YK|: MHALZL wordsZ2 40|22 SAE 548 haveR HHYOF otCt

4. look up 4. (8€5) otk 12 12.
@ HE: whoH|M walked®t andZ HH HZE SAt got2 MEs|CL.

5. entry 5. ¢ 13. 13.

@ /5 make2 SEZHE0Z MOl YAt interesting.

6. muddy 6. THEH0[9| 14. 14.
) HS A 2H0f| LH2 LEHS AL come up withe| BE S Hh= tHS A don't.

7. messy 7. XM &%t 15. 15.

8. 8 16. 16.

A dictionary is the main kind of book @ @ tells us about the
vocabulary of a language, but it’s not the only one. A thesaurus is
another kind of word book, but it does a different job. A thesaurus
brings words together which (2) have (<has) a similar meaning,.
Imagine you are writing a story about someone who walked
through a field and (3 got very dirty. You could say he or she
was ‘dirty,” but you want to make your story more () interesting,
so you rack your brains trying to think of other words with a
similar meaning. You might come up with some by yourself —
but if you & don’t, you can get some ideas from looking ‘dirty’
up in a thesaurus. There you would find an entry that contains
several words that have a similar meaning to ‘dirty,” such as

‘muddy’ or ‘messy.’
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A0{9f ofof Btaff A2

£l 939| 1o|x]

OfL|C}. / ‘thesaurus(R2|0f AbF)’2F tE L}

— A= =

£ [¥9| tho] Mo|X|gH/ a2 CHE S ottt / R0 A2 |
Ateh o|0|& 717l £HojSS $HR0fl BOHs =L} / 642{&0] 0|op7|E &
1 UCHD A Hap / ST Zoj oFM OFF CR{IT ArZtol| 23t /
o222 1 3 = T4} dirty’ Ot e 2 4 AX|T, / 0]op7]
£ O MoIAl 2E1 A3 / JiM |AISH S J1E CHE HOlSS
ZfsiLiz] FAl 2Lt / o222 AAR HY tHO{S Ropd -~ AWK

0| O 5t R F2 / o2{22 Ol0IL|0E & 2 =
UCH/ Fof AFHOIAM “dirty’S &okEtA. / H7|0IA

22 2

2_9

Z0|Ct / ‘dirty’et ARt 20| JHl & 9| ¢

‘muddy’Lt ‘messy’et Z0|.
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£M 2024.4-52H4.Chapter 8.4

To understand traditional or ethnic music as a collective
symbol of pride does not mean that we share a crystallized

perspective of music.

(A) This means that the understandings on certain musical
productions vary not only depending on the context but
also on the characteristics of the artist or the audience. This
situation is even more complex when it comes to contexts
where the market and the cultural industries play a key role
in the music’s production, broadcasting and consumption

circuits.

(B) The music industry and the media are crucial actors for the
dissemination of musical tracks but also for the creation of
meaning around them. Thus, the creation of certain musical
categories and their expression in the public sphere are

dependent on a number of social actors.

(C) Music deals with meanings and these are inevitably
negotiated depending on contexts: that is, the meaning of
certain genres or musical tracks varies in time and space,
depending on the way it is appropriated by people.

* dissemination: ¥
@ (A)—(O)—(B) @ B)—(A)—(C)
® (B)—(C)—(A) @ (C)—(A)—(B)

®(©O)—B)—(A)

* X|22| 80% 04, XtAA2|2 3t=0| 2 40| |=71? []
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Music deals with meanings and these are inevitably negotiated
depending on contexts: that is, the meaning of certain genres or
musical tracks varies in time and space, depending on the way it

is appropriated by people.

27

* ojFlel =M= B N2 7IE.

1. ethnic L
2. collective 2.
3. crystallize 3.
4. perspective 4.
5. deal with 5.
6. inevitably 6.
7. negotiate 7.
8. context 8.
9. appropriate 9.
10. audience 10.
11. when it comes to N 11.
12. broadcasting 12.
13. circuit 13.
14. public sphere 14.
15. 15.
16. 16.
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£X 2024.4-52H4.Chapter 8.4

To understand traditional or ethnic music as a collective

symbol of pride does not mean that we share a crystallized

perspective of music(A).

(C) Music deals with meanings(B) and these are inevitably

negotiated depending on contexts(B): that is, the meaning of

certain genres or musical tracks varies in time and space(B),

depending on the way it is appropriated by people(B).

(A) This means that the understandings on certain musical

productions vary not only depending on the context but

also on the characteristics of the artist or the audience(B).

This situation(B) is even more complex when it comes to

contexts where the market and the cultural industries play

a key role(B) in the music’s production, broadcasting and

consumption circuits.

Music deals with meanings and these are inevitably negotiated
(D depending on contexts: / that is, the meaning [of certain
genres or musical tracks] varies [in time and space], @

depending on the way it is appropriated by people.

EEP SOt Ol0|SS TED / 0|RSS Yzfo| ufzt WHAKOE ¥
MEICE/ 5 S F2U (%49) 259 onjs ABUHOR Hatn
T} / ARES Ol o8 A0 2 0|25 4ol w2}

€D ¢ 200 and2 HZEE £ 21 5 £ Hn) 259 Fojol
these(meanings)= Ate| FH|7t otL|2t HAE|E= CiM0|2 2 45

Eil are negotiatedE #{LC}. depending on ‘---0f| [mat2k= 2fO|
o EPOICL SE(:)0| 7HAR F&HAL S sto] FI2 o LHEof| cHEt
FH0| 0]0fZILt. that is= ‘F, CHA| ef’2t= o|0j9] EHOICE the
meaningE $4I5h= of MA|AE FI2 SAt varies?t 2Tt vary= 1
YA KISALE Floll SX0ILt 20{E F|6IX| g=Ct. @ depending
on 9| the way= 2|2At howZ HHRO| & 4= UOM, “--Sh= A

T2 oiMEl= AR S ol2Lt.

(B) The music industry and the media(B) are crucial actors for the ........

dissemination of musical tracks(A) but also for the creation

of meaning around them(B). Thus, the creation of certain

musical categories and their expression in the public sphere

are dependent on a number of social actors(B).

* dissemination: 23

@ (A)—(©)—(B) @ B)—(A)—(0)
® B)—(O)—(A) @ (CO)—(A)—(B)
®(©)—(B)—(A)
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1. ethnic 1. UE[EZF]9
2. collective 2. TEte|, 339
3. crystallize 3. 23| sict
4. perspective 4. 2Hd, {2
5. deal with 5.~2 C}RCH

6. inevitably 6. 27tmlsHA

7. negotiate 7. @St

8. context 8. W2t Ag

9. appropriate 9. X{Heh, AP o2 MLt
10. audience 10. 8%, &5
11. when it comes to N 11. ~0f 2tk ot
12. broadcasting 12. 2a(g)

13. circuit 13. &8 32
14. public sphere 14. 3Hel 3
15. 15.

16. 16.
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£M 2024.4-52H4.Chapter 9.1'H

The artificial light at night prolongs the day. Urban
songbirds singing in the morning start singing earlier than

songbirds of the same species in forest areas.

(A) On the one hand, observations made by the Max Planck
Institute suggest that by prolonging the day and singing early,
the chance of mating and the time frame to go looking for
food are increased; on the other hand there is speculation that

the danger of becoming prey also increases accordingly.

(B) In addition, prolonged daily activities can have a negative
effect on the birds’ physical condition and thus also on
the quality of the singing. As a result, the search for a
reproductive partner becomes more difficult due to a lack of

vocal attractiveness, i.e. weakened birdsong.

(C) Davide Dominoni and his team of international scientists
and researchers were able to determine a difference of 17-
29 min. The exact effects of this behaviour are still relatively
unknown at the present time.

* gpeculation: Z3l, 3

i

@ (A)—(©)—(B) @ B)—(A)—(0)

® B)—(O)—(A) @ (CO)—(A)—(B)

®(©O)—B)—(A)

* X|22| 80% 0|4, xtHAA2{2 $t=0|2 40| £|=71? [
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On the one hand, observations made by the Max Planck Institute
suggest that by prolonging the day and singing ecarly, the
chance of mating and the time frame to go looking for food are
increased; on the other hand there is speculation that the danger

of becoming prey also increases accordingly.

29

* ojFlel =M= B N2 7IE.

1. artificial 1.
2. prolong 2.
3. urban 3.
4. determine 4.
5. relatively 5.
6. observation 6.
7. mating 7.
8. time frame 8.
9. prey 9.
10. accordingly 10.
11. physical 11.
12. reproductive 12.
13. due to N 13.
14. vocal 14.
15. weaken 15.
16. 16.
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£1] 2024.4852Hd.Chapter 9.1

The artificial light at night prolongs the day. Urban

songbirds(B) singing in the morning start singing earlier(B)

than songbirds of the same species in forest argas(A).

(C) Davide Dominoni and his team of international scientists
and researchers were able to determine a difference of 17-29
min. The exact effects of this behaviout(B) are still relatively

unknown at the present time.

(A) On the one hand, observations made by the Max Planck

Institute suggest that by prolonging the day and singing

early(B), the chance of mating and the time frame to go

looking for food(S) are increased; on the other hand there

is speculation that the danger of becoming prey(P) also

increases accordingly.

(B) In addition, prolonged daily activities can have a negative
effect(P) on the birds’ physical condition and thus also
on the quality of the singing. As a result, the search for a

reproductive partner becomes more difficult(P) due to a lack

of vocal attractiveness(P), i.e. weakened birdsong.

* speculation: 73}, =

@ (A)—(©)—(B) @ (B)—(A)—(0)

® B)—=(O)—(A) @ (O)—(A)—(B)

® (©O)—=B)—(A)

WEEK 19

30

On the one hand, observations [made by the Max Planck
Institute] suggest @ that [by prolonging the day and singing
early], the chance of mating and the time frame [to go looking
for food] are increased; / on the other hand there is speculation

(2) that the danger of becoming prey also increases accordingly.

TP SHHO 2 Max Planck InstituteOi| Al AlA|SH 2HEHS A|AFSHCY,
/S AZHE ARStD UMW XMESEM, / ®AT|9| 7|32t Holg +
st2] Z A|Zho| BIHEICHs WS, / CHE stHo 2 & A7t QITH/ Hal
Zol El= I¥E oj mat EItetche,

&ED on the one hand= EE on the other hand®t &7 A0
SHHOZE -0t CIE SHHOZE ---StCP2te Q0|2 AlHtE &
LHES MAlISCt A 2&0|A [made -
g $45H=s THEAF0|H,

Institute]= observations
SAF suggesto] EX0{Z @ thato| 0]

TE= FAPEO| Lt ojuf that2 HHAIE Flof 2det 2HE F[
Ch CH/#HS LIEHHE by VingS §1 L that®o| F0{= the
chance - foodZ, [to go looking for food]& the time frameg

At YEAE 889 to VOICt MOIZE() FIZ oloXl&= 2%
QE, ‘...7} %“:F N2 s At} @ that2

H&ALZ, OHIHRI R §

2 there is/are -
speculationdt A2 0|2
of] 2tHot Z&0| LIRLCE

1. artificial 1. elz=el

2. prolong 2. AFSICH

3. urban 3. ZAQ

4. determine 4. 2ot ZFstct
5. relatively 5. HluH

6. observation 6. 2, F5

7. mating 7. %507

8. time frame 8. AlZh 712t

9. prey 9. 9oz

10. accordingly 10. 0 5k, 22 Qlaf
11. physical 11. AL, S2|Fel
12. reproductive 12. WA A 9|

13. due to N 13. ~ 20l

14. vocal 14. S42|9|, &4
15. weaken 15. ofstA|7|Ct

16. 16.
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HY oA . This generational breaking point is a mutual experience: it is not

only the young people opening a gap between themselves and the

Concerning a generational musical breaking point older generation with their changing musical tastes, but, as well,

L . . N parents contributing to creating this gap with their expectancy of
the younger generations’ musical interests, moving in a

) o ) . traditional, cultural continuity, which mostly results from the fear
different direction from the elder members of their families, ) ) ) »
of seeing the family become alienated from the familiar culture

have come to be a point of inter-generational conflict. The .. . . .
and traditions of their own past and their own memories.

disagreement here arises from the attitude of the elder
generations, expecting their children and grandchildren A1

=

to have a similar kind of admiration for the music they

themselves value and enjoy. In a way, they perceive this as
a kind of loyalty and when they observe this lack of loyalty
in the offspring, the offspring get perceived as a ‘lost
generation’. This generational breaking point is a mutual
experience: it is not only the young people opening a gap
between themselves and the older generation with their
changing musical tastes, but, as well, parents contributing to
creating this gap with their expectancy of traditional, cultural
continuity, which mostly results from the fear of seeing

the family become alienated from the familiar culture and

traditions of their own past and their own memories.

* breaking point: YZAI[SHAI]H ** alienated: LHH, A2

v

1. preference 1.
The varying music preferences across generations have 2. heritage 5
led older members to view younger ones as  (A) their
3. phenomenon 3.
cultural heritage, and this phenomenon is (B) by both
L . . 4. shift 4
the youth’s shifting likes and the seniors’ longing for cultural
preservation. 3. longing 5
6. preservation 6.
(A) (B) 7. concerning 7.
betraying ...... undermined
@ ymeg 8. disagreement 8.
(2) inheriting ...... reinforced
9. admiration 9.
(3 betraying ...... intensified
X . 10. perceive 10.
@) inheriting ...... weakened
(® deceiving ...... altered 11. offspring 1.
12. mutual 12.
* x| 209 0/ O|AF K}JHARIL &} sHAo| El=712 [
XIZ22l 80% Ol d, RtAAZ 2 $H=0|= s M0| =[=7? [ 13. contribute to N 13.
14. continuity 14.
15. undermine 15.
16. 16.
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Concerning a generational musical breaking point,

the younger generations’ musical interests(B), moving

in a different direction from the elder members of their
families(A), have come to be a point of inter-generational

conflict(P). The disagreement(P) here arises from the

attitude of the elder generations(A), expecting their children

and grandchildren(B) to have a similar kind of admiration

for the music they themselves value and enjoy(A). In a

way, they perceive this as a kind of loyalty(A) and when
they observe this lack of loyalty(A) in the offspring(B),

the offspring get perceived as a ‘lost generation’(P). This

generational breaking point is a mutual experience(A,B):

it is not only the young people opening a gap between

themselves and the older generation(B) with their changing

musical tastes,

creating this gap with their expectancy of traditional, cultural

but, as well, parents(A) contributing to

This generational breaking point is a mutual experience: / it is not
only the young people opening a gap [between themselves and the
older generation] [with their changing musical tastes], but, as well,
parents contributing to creating this gap [with their expectancy of
traditional, cultural continuity], / which mostly results from the fear
[of seeing the family become alienated] [from the familiar culture

and traditions] [of their own past and their own memories].

€D olziet Mk 2 TrEe s Folck / ol B
ﬂgwmxmwﬂa S 2| Zet ofLlzt / wztel
2 /2250 0j2{3t 232 YEL o J|ojsts Zolct
S 40| Thet 7|cHR 2R, / sefgoly blzE
H 200l Tt / RHAIO| ThAet KAl 7

\ fir |'|0

ol tigE
AQIE|= HE

= A=

oot HEA.

Zolch § 2

At (opening -+

€ Z2()0 7HHE A 7|58 ot & 2ES o2
EollM E01 Xt2|ofl not only Abut B 1ZZ & Y
contributing -+-)7t AZ =1, the young people, parents= 2t 5
BAL| ojO| 4k FF0{0|Ct, ZACHHAL which7t A%
parents contributing to creating --- continuityS gtot HoIsiCt,
result from2 Foi| f210], result in2 F 0| 227t LI2LCL. the fearg
$AIBHE of FHAIAFTROI|A see(ing)2 54| X|2t SAIZ, 2XZ Ho{ &

o gHom Mol

2[of] SAH ¥& becomeO| Lt
continuity(A), which mostly results from the fear(P) of |
seeing the family become alienated from the familiar culture | ¢{ VOCABUIj‘é‘RY TEST bbbbbbbbbbbbbb
and traditions of their own past and their own memories(A).
* breaking point: YAI[FHAA ** alienated: L H, A2 H 1. preference 1 Msg
M 2. heritage 2. {2
The varying music preferences across generations have led
3. phenomenon 3. 34
older members(A) to view younger ones(B) as  (A) their
. ] ) 4. shift 4. HHCH ®7ICH
cultural heritage(A), and this phenomenon is (B) by
. . . s 7|»°r % or
both the youth’s shifting likes(B) and the seniors’ longing 5. longing >89, 8
for cultural preservation(A). 6. preservation 6.2
7. concerning 7. ~0l| 2+t Bt
(A) (B) _
8. disagreement 8. 2| Xo], %]
@ betraying ...... undermined
HY Al SH= okstEIC} 9. admiration 9. UL =4
(2 inheriting ...... reinforced 10. perceive 10. eIx|sict
H&sh= ZSHEICt
11. offspring 11. XH&, M7
(3 betraying ...... intensified
HY Al SH= A3tEct 12. mutual 12. A5 7He|
@ inheriting ...... weakened 13. contribute to N 13. ~of| 7]odstet
Hsts ofsteict
14. continuity 14. X144, &4
(® deceiving ...... altered
20]= eI 15. undermine 15. ofstA|7|Ct
16. 16.
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HY oA . The core reason for this disorientation is the light pollution

which means there are more than the required lights.

Day birds are prone to disorientation because they remain
active during the daytime or dawn, so the light confusion A

makes them chirp at night as well.

(A) Eventually, when it’s night time, the birds find it more

peaceful and convenient to chirp and sing away from artificial

noises. The absence of human-produced sounds creates a
more conducive environment for the birds, allowing them to

communicate more effectively and freely.

(B) The birds mistake it for the sunlight and consider it as
daylight hours, and start chirping or singing even at night.
Moreover, the noise during the daytime also makes the birds

uncomfortable with all the traffic honks and loud noises.

(C) The core reason for this distraction is the light pollution which

means there are more than the required lights. The urban areas ‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘

contribute the most to this light pollution with skyscrapers,

* ojFlel =M= B N2 7IE.

street lights, and artificial lighting.

* conducive: 80| H&= - pronetoN L

2. disorientation 2.

© (A)—(©)—(®) @ B)—(")—(©) ;e >
® B)—(©)— () @ (©—(A)~(®) | confusion .
® () —B)—(A) s omip 5
6. distraction 6.
* |22 80% O| 4, AfHAAR|R ot=30{2 s 40| E[=7F? (] 7. pollution 7.
8. contribute to N 8.
9. skyscraper 9.

10. artificial 10.

11. mistake for 11.

12. honk 12.

13. eventually 13.

14. absence 14.

15. 15.

16. 16.
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Day birds are prone to disorientation(P) because they

remain active during the daytifne or dawn, so the light

confusion makes them chirp at night as well(P).

v
(C) The core reason for this distraction(P) is the light pollution(P)

which means there are more than the required lights(P). The

urban areas contribute the most to this light pollution(P) with

skyscrapers, street lights, and artificial lighting(P).

(B) The birds mistake it for the sunlight(P) and consider it as

daylight hours, and start chirping or singing even at night(P).

Moreover, the noise during the daytime(P) also makes the birds

uncomfortable(P) with all the traffic honks and loud noises.

(A) Eventually, when it’s night time, the birds find it more peaceful

and convenient to chirp and sing(S) away from artificial

noises(P). The absence of human-produced sounds(P) creates

a more conducive environment(S) for the birds, allowing them

to communicate more effectively and freely(S).

* conducive: £20] E+&

@ (A)—(©)—(B)
® B)—(O)—(A)
®(©)—B)—(A)

@ (B)—(A)—(0)
@ (©)—(A)—(B)
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The core reason [for this disorientation] is the light pollution

[which means there are more than the required lights].

HT
il
an
=l
rio
A
02
o U
0 0
ing
rir
PR,
o @
10
a
ield
rr

@&ED [which means - required lights] the light pollution2
SASHE A BACHEAPRO|CE which® 2t A means2| SE0{2
H& At thato| M2kzl HAFHO| gt there is/are &2 -7t ALY
HE2 S ASHH moreO| ‘O B2 0|2tz o|0|9| CHHALE MLt
requirede lightsE A5t 2AHZAI0|H lightO] 7Ht HALZ M

S = ‘Z=E'S 0|g wt Bk

1. prone to N 1L ~2 37| %2
2. disorientation 2. (s) 2zt A
3. dawn 3. M

4. confusion 4. 25, =2

5. chirp 5. X|™ct

6. distraction 6. 2| AhgH, sl
7. pollution 7.2, 34

8. contribute to N 8. ~0f 7|ofstch

9. skyscraper 9. 15 UE

10. artificial 10. 2A3HQ

11. mistake for 11. ~O2 sfisiCt
12. honk 12. 2% 22|

13. eventually 13. 2=, OpEl
14. absence 14. 24, 21

15. 15.

16. 16.
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IT DOES NOT MATTER
HOW SLOWLY YOU GO AS LONG
AS YOU DO NOT STOP.

CONFUCIUS
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< £08 713l gof 2Jgl=A) A s

SHEAN.T S COMMENT VOCABULARY
dCH
dztEE e 1. blooming Lemzm 9. (injaccurately 9. (S)==sb
ofz|2i0| SiurA EICiR(), 25| ‘THE(H]) vs. Z2(DH)'0] ABE H1&E 4 9 2. buzzing 2. 8@4e= 10. identify 10. =terstet
L X|2o|ct. SXte| 0{$|2 &7 EHSIR same, similar, fixed SO| EIX/gH 1F 3. confusion 3.8d, 28 . 1.
o
AB{7| EH5IH consistent, universalo| £ Cf 22 0| 7Lt 0{7jo} Btc. 4. scale 472, &7 2. 12.
5. linguist 5. A0{&xt 13. 13.

Soto| EN . .

s T=e 6. universality 6. HHY 14. 14.

cH 2 EAM
ALE, TS, sS4 7. utterance 7.4, B 15. 15.

cA 7S o A

B: &, 25, 2Hd 8. consistency 8. Yty 16. 16.

The musical world is a blooming, buzzing confusion

of sounds. The music on your phone may carry different

It is the same with music. People across the planet may speak

different musical languages(A).

harmonies, scales and rhythms(A, A& %3+ & %7]) from the

gamelans of Bali or the chants of the Brazilian rainforest.

o9 MAl= g mx|:, dzl= A2|o =etoct. / o222 wri Matof =
Sofe ded £ Ut/ alo| JtS2to|Lt HetE HiljRE o &ES = OtE &
2, 87 321 258

A 2 g o)k~ Sh AW, HA 2L g0t 28

o ‘thEckehs Adel WSt Btk 2e () vs. o
7Hs4el 917) B, Sulg Aol st mayE 5
a2 4 9lek.

As the linguist Noam Chomsky taught us, we find (%17})

universality(B) not on the surface of spoken utterances(A)

but in the deep mental structures(B) that generate them — in

the rules of the game.

210{5HA} Noam ChomskyZt S2|0f|A| 72X F=US0l, /
IShEl 2rol EHO|A 7L ofLfat 2Zde B0 L #HE2 FA R0 / — F Al

of FEol|A.

ml

MIZ 2%, goto] obd Qlofol Al HIZS Wit Erlo] ofujet B
e

mlm
N
N
ojr
:Oé
HL
e
R
)
o,
T
M=

A Fx0A 2E 4 9ok ek obge AB
vs thE<] ABAZE: 5) 912 91 112 94 B

=
=
mlo
[123)
S
i)
T
1
Jpu
ol
ok
_>;‘_
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SO OREIEX|OICE / & MIA| AHE2 MZ CHE 39 1015 A8 & Uk
thAl gote] 92 oot el A7 WA). ddolxy gotol

Joj= M2 thEA = BETHA).

However, the musical mind displays surprising consistency(B).

Nearly everyone in the world can follow a rhythmic pattern,
clap or dance in time, sing a song (however accurately or
inaccurately), remember a melody, and identify an emotion
associated with some music they like.

* gamelan: 7HERH(QI =Y Aot 5 Sof AFTh

rin-on

°
S
rr
2
2

However! BF3-3FA| 11, 945 ABS Fol3x}. A= But, however
H7F Fostths 7. of obd Azt Rtk Z7) ok gof 1oj7} Qo (4),
However, 52 434 (consistency, B)o] lth. thg 242 o] Aol
ogk 2.

A o] B9 ABE, ‘At Zo2E T vs. B 02 & 25(UH,
H)o] et doi~2 BHAS Wk S & Ziah

@ fluency(+34, off) (2) harmony(Z3}, off)

(3 accuracy(HE4, off) @) variability(7F1/d, A)
(® universality(:2H4], B)
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23.6.21 7|&9| L1} OFF SAKSIL, ‘the view from nowhere’gt= E&H2

LZ0| 3R R0, 7HXI7t Q= XIZ/2F0Ith 5] 22t vs. F2t9| AB
Al

22 g = =W 4. tol/diM/=2| RF BE3| ¥I|xH

A: 22, Y,

e %2 £0R 1A 2] glEA) A As!

VOCABULARY
1. objectivity 1. 22y 9. presupposition 9. T, ol &
2. derived from 2. ~0llM R2HE 10. intrinsically 10. 2802
3. personality 3. 44,714 11. inclined 11 W71, A
4. temperament 4. 7|, Mo| 12. plane 12. "o(el)
5. hang up 5.~2 ZHOo{FC} 13. tip(v) 13. 7|20{X|Ct
6. in the sense of 6. ~2| 2|0]0j|Af 14. cast 14, ©X|C
7. honourable 7.28%, Qo2 15 15.
8. adopt 8. MEHSICH AtstCt 16. 16.

Objectivity is always someone’s position, situated somewhere,

and making some assumptions. There is no such thing as the

‘view from nowhere’(A). But there is such a thing as a view

derived from considering as many positions as possible(B).

22 et =27te| 4Fo|1, / ofElTtofl fIX|stnd, / o ZHE S St Zdolch

A B AP olghs 7195 of7lFu~ e o =R
24 ‘no’o ¥gsA L thrhg 24 Buto] B33 A not A but

o5

B =2 & #Zo}#x}t. ‘the view from nowhere’' = 429 Edojng
=2k olsli7k g7 gdgte A= F3, But H S A (a view)' BZ
ot} AAHZ the view from nowhere= 23.6.21 7|& 2|n| £4]9] U=

A At

a viewE BZ Fow®, view from nowhere2 nowhere7}
Folets A stelstuiA, wol glrk= Al A, ¥Hol th: A Bt
olsd 4 AN}, A vs. FH ABZIA| tiUdsHE AVt A, B7F 2

ZHgoltit & 4= A

We must not forget that scientists — like philosophers —

are human beings, with personalities, temperaments, and

experiences of life(B), all of which they do not hang up in the

locker room when they put on their white coats.

2= YoH of Elct / HefRSE — HaAED 20| — Qlztolgt Ag, /1Y, 7|
A, 32|31 o] FEe 1y, / 321 o] BE e oMo HOoFX| ghi=th=s A
2/ 350| Rpalo] elM o F(MHA J12)E Y2 .

must, notoll Y&t 1L, thatd & QA| wok &eka shy thatd o)
8- B7h 2tk BeRkS o] ‘QIzbolty ek of 7l ‘FRo] Sof Sutol

glthe o7l 7L, 33 27 B Aldo.2 ol shafof gtk
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Although objectivity(A), [in the sense of a fair consideration

of all possibilities,] is an honourable and necessary aim(S),

/ objectivity(A) [in the sense of adopting a viewpoint

that makes no (H17h)presuppositions(B)] is intrinsically

impossible to achieve(P).

HIE 20|, / BE 7hsHof i SEsh n2jzt= oojolA, / HolEn HaE0l
ot

=
SHO|7|= stx|gt, / AetE2 / ofwfet MA|E oFX| b= 2RSS MEStCH= 20jof|

=
M/ 2EEOR 2Hsl7| EIHSI0)

Q17 2% Althoughell ¥HgahdAl, Fuk oF tidd & ot
Al Z2stch ol in AYTE Fs A T3 24 27 mtete] #4lo] Hit
AN 2 BAPd Fde W B, WAbe AE SE dAshe
Ugoll, S AS 2457] ofdthe PR He 4io] i
kil ol 29l ®IZE gholl 27 of nok IO HE,
s AR E 2ol oty Hw=rt Hch
B, & o] 7lido] Soivtef sta, 7H 7tk
7Mdol 5|, 37, 47, 714 (presuppositions)’o] H 2tk #3kate] 74,
F7gol Eoliiths AL HsAte] Fato] Sofitths o7t
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‘We all, scientists and non-scientists, live on some inclined

plane of credulity(B)’, wrote William James. ‘The plane tips

one way in one man, another way in another; and may he
whose plane tips in no way be the first to cast a stone’.

* credulity: 47 W&
‘22| atetxiet Hapeixt BRE, / HA Y= Aozt o ZAH QoA &1 L
Ch’ / k3 william Jamest 4{Ck / ‘3 BWH2 ofH AfRHo|A|= 3t WetoZ 7|8
O{X|1, / CHE At2ioflA|= CHE 2Eoz J|20iT
ZORE J|S0{XIX| %2 Af2lO| / 7tE BX E2 & 7U’a‘('lf% AH2HO| 242 O0]X]

SACHT H|THsHZ) Hiptot

@ efforts(=&, off) (2 decisions(ZA4, off)
(3 exceptions(°il ], off) @ appointments(2F<;, off)
(8 presuppositions(74/714, B)
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SHEAN.T'S COMMENT VOCABULARY

gzt "El @

1. universal 1. 2HAQI 9. faculty 9.5, 88
HEY Y9 ‘HHA J|=E M| HOLFR}: £ ‘HH vs. TH|, S479|
ABY 7ts40| ZZCt SHM 222 o] HHMoj| st 2HO|L| ZX|TF 7HEA| 2. acoustic 2. 3¢9, g9 10. auditory 10. "H2to|
glojECt

3. fixed 3. 0HE 11. aesthetics 11. 0/%
1/3 X1 Butol| B3 0] &7t But 2ol = ‘I’ JHEE ATL But Flofl =
&2 B7t EZICE 0|2 not A (but) B =2|Z EsiF1 oL Bzl A7t & 4. prototypical 4. ¥l g¥ol  12. monotony 12. GE28
O{7ZICE AtA O|0] EM vs. £, 178 vs. ¥t ABO|| 23t XI72tH 0] A|F
Ol 3% MX|| fixed, single FHO1S ‘EHT} 242 J{HOR HZAIF|BIA 3O 5. arousal 5.2t 13. computational ~ 13. ZEE{ (A2 Q]
2 24k AL

6. religiosity 6. SAE, Zuy 14. address(v) 14, Hdsirt, CHRCH
X8 ol Atz QI of7|o|n, HE2 X222 Ct 2i1 MX|E §0{Z 20|
C}. wIzt 512 = 9lom E3|Lt ‘diverse, vary, specific, variability’et 22 ‘7 7. perceptual 7. Xzt 15. long-standing ~ 15. 2zH&l
M|, Hlopo| tolE2 B & BE TOHFEAL. gIZkll A7t E0{7}of 6tL| 3HS 2 JhAf.

8. cognitive 8. 2IX|FQl 16. discrete 16. E7H9|

Music is in fact universal(A, But Z|Zojl A Z7]): It exists in every S AHY BHAoO|CE / Lol JYE HUE ZE ALZ|of| EXHsta, / At
society with and without words, varies more within than between 2| ZHECH AL LHOlM Of CHSIH, / EX REo dEs FEHoR
societies, regularly supports certain types of behavior, and has X@stn, /| S8 Exg 7tX| D Ut/ 7t "AXte S8/ 9 s
acoustic features that are systematically related to the goals and I HAHOE PAE. [ HX|Tt 242 shLte] MHEel Mg J|sE Tt
responses of singers and listeners. But music is not (¥17})a fixed T DHEl WS dhg0| otL|Ct / S92 ChYet ME wato H
biological response with a single prototypical adaptive function(A). MAXOZ MAEICH/ WAl 2td, Zud 50| 7tX|[ZHMol /[ gote Ao
It is produced worldwide in diverse behavioral contexts(B) that vary 2E0] Q= AR Holrt / EX X2, K|, MM st /8 X
in formality, arousal, and religiosity(B). Music does appear to be got= / AO(ZE AMZ[0IA aofl 7HAE 2QI0H, / 28 RE(ZRE
tied to specific perceptual, cognitive, and affective faculties(B), MBlOIM AFMER &8 O, / Y BM(ZE 89 A2”HeE 82
including language (all societies put words to their songs), motor o EXO| o), / 0|gH(Zete| WRC|et 2|S0| HEZZ1 2= AL
control (people in all societies dance), auditory analysis (all musical olM Z&g o|2Ch S2. / ol2{et M2 Ho{ECH/ AFE Atelotet
systems have signatures of tonality), and aesthetics (their melodies ETFE SR8 J2eH ool M8sh= 20| / 23te] HHAQI £
and rhythms are balanced between monotony and chaos). These At oty IiHE 2F Y= WAlE, / 2HZo) et @3 =dg
analyses show how applying the tools of computational social SHZSHHA.
science to rich bodies of humanistic data can reveal both universal
features(A) and patterns of variability(B) in culture, addressing @ 23t Ztol| CEA| s M=l = Eoie| AX|
long-standing debates about each. @ AtZ|of M Chdot ME 2 YMohe Xt ol

* affective: 44121 ** tonality: &2 @ otLte] MYl M 7|58 7Hnl nHE MESH gt

@ EH A3 S g wol QI7to] WHE
(D a discrete entity that is interpreted differently among cultures(BZ)
(2) a natural phenomenon that occurs in a varying degree across
societies(B%)
(3 a fixed biological response with a single prototypical adaptive
function(A)
(#) a human invention that merely reflects particular societal
norms(off)

(5 a form of art subject to individual interpretations and tastes(off)
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VOCABULARY
1. praise 1. k(i) 9. derive from 9. ~0fl M Fafstct
AN ZHEE U2 B3 While2 Saff 22t vs. 2 ABE ot1 oL HiZ Fo}
o N 2. objectivity 2. 24zt 10. observation 10. 2t
Xt 20| 223 BRIH| MOoiE ZXE[X] 941 QUCH o X2 1HeF 710 Lo
243t Z 2k o 7|2t sHof BtC
A2 vs. F2 07|12 SHOF BT 3. contribution 3.7|, 3% 11. reason 11. 014
A 14 2 HESBIA| D, O| Q0| =EHA0| BA|EICH= LH2O|H o N
a1l & NeverthelessOil #t835FA| 1, 0] 20| F2t40| FAEICH= LIEO|RL 4. subjectivity 4 mph 12. employ 12, 023ttt
OL| 1 E&2 F24H0| ZQ6ICH= LHEO|ZUCE W2t JHE S B B2 E TOtE
xt Ols 3H XM O Hets| e £= JZCH 7HE2 Jlelel 2, & T 5. comprise 5. ~2 AAE|CH 13. solely 13. g0z
¢l Zio|ck(B). &=l Zi(A)o] otL|zt.
6. component 6. 7 24 14. accompany 14. SHtsiCt
4H 2xo| ‘=t A’ "ol M 7t At ZRsICe L8 HEH 4 S H7H
5%9] Such subjectivity®t 3¢ 2H0| FHYOR HA|E 2 £t QISR 7-hypothesis 7. 748, %3 13- subsequently - 15. = Fidf, LZf
8. verify 8. YEsiCt 16. incompatible with 16. ~2+ Z&IE 4 gl

While the evidence-based approach of science is praised for
introducing objectivity(A) to processes of investigation, the crucial

contribution of subjectivity(B) is less often highlighted in scientific

literature. ) Nevertheless, the scientific method comprises at

least two components: forming hypotheses(B, Z-& t} ] &7]),

and collecting data to verify or disprove each hypothesis(B, =

t} 913 Z71). @ A hypothesis is a conjecture of a new theory that
derives from, but by definition is unproven by, known laws, rules,
or existing observations. (3) Hypotheses are always made by one

individual or by a limited group of scientists(B), and therefore rely

on the prior experience and processes of reason employed by those

individuals(B), rather than solely on objective external process(A).

(@ However, it’s worth mentioning that scientific research on
hypotheses, with their inherent subjectivity, is an integral part of

the ongoing environmental discourse. (5) Such subjectivity(B) and

accompanying uncertainty lead to competing theories that are
subsequently pared down as some are proved to be incompatible
with new observations.

* conjecture: 3= ** pare down: ZA3kch
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VOCABULARY

HEl @H

1. distant 1.9 9. dose 9. B0
@ to V: try0ll HZ == to VE try to Vi ~ot7| flsli =2sthate 2|ojo|ct.

2. die of 2. ~2 &Lt 10. inject 10. FFAFSHCH

EA EXIN 2 AR EA L 25 gir|

@ SAtvs. ES AL becamet andZ HE HZAEl SA wondered= 2H| giCH 3. sulphur 3.8 98 1. the press 11 =E7
@ 92 what: what to Vi ‘P3RS ~&X'2H= 0|2, Fl0f LI2 to doo| £ 4. panicky 4, HHZ 3= 12. announce 12. ¢z2lct
Hoj Xt2| 7t H|o A0| 2LHSEZ how?t OFL|2t whatO] 2= 20| H{ESICY.

5. fervently 5. EEH| 13. 13.
@ which vs. that: F0| gt™st Ho| O|0{X|2& whiche & & g1 to
announce? SX{ES 0|11 FAFE H &AL thatS MOF BT} 6. request 6. 2Fsict 14. 14.
® /5 20l being0| M2HE EALEOR Fleming®| ‘FHIE’ AlEHS LEERY 7. supply T HIEE) 5. 15.
= #&AtreadyS AL

8. give instructions 8. MES sICt 16. 16.

KISS LOGIC & INTERPRETATION
505 2 EE X HEF, o ER A
A distant cousin of Alexander Fleming was dying of bacterial Alexander Fleming®| ™ AfZ0| Hie|2|otd fAHOZE 0|72

meningitis. The discoverer of penicillin had tried for a week @O to
save his cousin’s life with sulphur drugs, but without success. He
became panicky and (2) wondered whether he could ever save his
cousin. He then telephoned Howard Florey in Oxford on a Sunday
morning, fervently requesting him for some penicillin. Florey
came down to London and handed his whole supply of penicillin
over to Fleming and gave instructions on how to use the doses,
how to inject it and 3 what to do. Fleming went back to St.
Mary’s, treated his cousin and saved his life. The hospital called the
press in to announce ) that («—which) they had this wonderful
new drug. And Fleming was there, & ready in his white coat for
his photograph to be taken. When the press reached Oxford to get
the other end of the story, Florey refused to see them.

* meningitis: %<, 9t
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/
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£H 2024.4-52H4.Chapter 10.Check

The musical world is a blooming, buzzing confusion of sounds.
The music on your phone may carry different harmonies, scales
and rhythms from the gamelans of Bali or the chants of the
Brazilian rainforest. As the linguist Noam Chomsky taught us,
we find not on the surface of spoken utterances but
in the deep mental structures that generate them — in the rules of
the game. It is the same with music. People across the planet may
speak different musical languages. However, the musical mind
displays surprising consistency. Nearly everyone in the world
can follow a rhythmic pattern, clap or dance in time, sing a song
(however accurately or inaccurately), remember a melody, and
identify an emotion associated with some music they like.

* gamelan: 7HEH(QI =Y AloF Mg 2ot AFTh
@ fluency (2 harmony
@) variability

(3 accuracy

(® universality

* X122l 80% Ol &, A2 2 et=0{ 2 siM0| E|=7}7 [
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As the linguist Noam Chomsky taught us, we find universality
not on the surface of spoken utterances but in the deep mental
structures that generate them — in the rules of the game. It is

the same with music.

43

1. blooming 1.
2. buzzing 2.
3. confusion 3.
4. scale 4.
5. linguist 5.
6. universality 6.
7. utterance 7.
8. consistency 8.
9. (in)accurately 9.
10. identify 10.
11. 11.
12. 12.
13. 13.
14. 14.
15. 15.
16. 16.
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&1 2024.452Hd.Chapter 10.Check

The musical world is a blooming, buzzing confusion of

sounds. The music on your phone may carry different harmonies,

Z2Z

scales and rhythms(A, A& F7F & 7)) from the gamelans

of Bali or the chants of the Brazilian rainforest. As the linguist
Noam Chomsky taught us, we find (¥1ZFuniversality(B) not

on the surface of spoken utterances(A) but in the deep mental

structures(B) that generate them — in the rules of the game.
It is the same with music. People across the planet may speak

different musical languages(A). However, the musical mind

displays surprising consistency(B). Nearly everyone in the world

can follow a rhythmic pattern, clap or dance in time, sing a song
(however accurately or inaccurately), remember a melody, and

identify an emotion associated with some music they like.

* gamelan: 7FE QI =H Ao} A& &of It

I'
=

@ fluency (44, off)

(3 accuracy(H 24, off)

(2 harmony (23}, off)
@ variability(7}1¥4, A)

(® universality(2H4, B)
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As the linguist Noam Chomsky taught us, / we find universality
/ not on the surface of spoken utterances but in the deep mental

structures [that generate them] / — in the rules of the game.

StXt Noam ChomskyZt Q2[0|A 712X =
Ah=rt [ WotEl o] EHO|A 7L OfLl2t T

ZOIA [ — = AP w0l A.

A=0l,
AL

=
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1 9lE=Ch FHO| LI2E not A but BE
Xt [that generate them]2 FATAHHAIEZ

HHELC
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SH™o=Z met

JO

MEHAt the deep mental structuresE I
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1. blooming 1wz
2. buzzing 2. ¥dAel=
3. confusion .22 =E
4. scale 4. 72, 2%
5. linguist 5. elofetxt

6. universality 6. 2HY

7. utterance 7.4, Y
8. consistency 8. Ut

9. (in)accurately 9. (R)"etsHA|

10. identify 10. golstt
11. 11.
12. 12.
13. 13.
14. 14.
15. 15.
16. 16.
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£H 2024.4-52H4.Chapter 10.1H

Objectivity is always someone’s position, situated somewhere,
and making some assumptions. There is no such thing as the
‘view from nowhere’. But there is such a thing as a view derived
from considering as many positions as possible. We must not
forget that scientists — like philosophers — are human beings,
with personalities, temperaments, and experiences of life, all
of which they do not hang up in the locker room when they put
on their white coats. Although objectivity, in the sense of a fair
consideration of all possibilities, is an honourable and necessary
aim, objectivity in the sense of adopting a viewpoint that makes
no is intrinsically impossible to achieve. ‘We all,
scientists and non-scientists, live on some inclined plane of
credulity’, wrote William James. ‘The plane tips one way in one
man, another way in another; and may he whose plane tips in no
way be the first to cast a stone’.

* credulity: €A U2
@ efforts (2 decisions
(4 appointments

(3 exceptions

(® presuppositions

* X|22| 80% 0|4, XtAA2{2 $t=0|2 40| =|=71? []
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Although objectivity, in the sense of a fair consideration of all
possibilities, is an honourable and necessary aim, objectivity in
the sense of adopting a viewpoint that makes no presuppositions

is intrinsically impossible to achieve.

1. objectivity 1.
2. derived from 2.
3. personality 3.
4. temperament 4.
5. hang up 5.
6. in the sense of 6.
7. honourable 7.
8. adopt 8.
9. presupposition 9.
10. intrinsically 10.
11. inclined 11.
12. plane 12.
13. tip(v) 13.
14. cast 14.
15. 15.
16. 16.
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£X 2024.4-52H4.Chapter 10.11

Objectivity is always someone’s position, situated somewhere,
and making some assumptions. There is no such thing as the ‘view
from nowhere’(A). But there is such a thing as a view derived

from considering as many positions as possible(B). We must not

forget that scientists — like philosophers — are human beings,

with personalities, temperaments, and experiences of life(B),

all of which they do not hang up in the locker room when they
put on their white coats. Although objectivity(A), [in the sense
of a fair consideration of all possibilities,] is an honourable

and necessary aim(S), / objectivity(A) [in the sense of adopting

a viewpoint that makes no (%17)presuppositions(B)] is

intrinsically impossible to achieve(P). ‘We all, scientists and non-

scientists, live on some inclined plane of credulity(B)’, wrote

William James. ‘The plane tips one way in one man, another way
in another; and may he whose plane tips in no way be the first to
cast a stone’.

* credulity: €7 Y&
@ efforts(*=2, off) (2 decisions(Z 7, off)
(3 exceptions(°]2], off) @) appointments(2F<, off)

(® presuppositions(¥%/714, B)
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Although objectivity(S), [in the sense of a fair consideration
of all possibilities], is(V) an honourable and necessary aim, /
objectivity(S) [in the sense of adopting a viewpoint [that makes

no presuppositions]] is(V) intrinsically impossible to achieve.

€D =% #x 3 =29 Although SV, S ve| x0|ct. &
toll ~Alof27}+ Bto| §0{7t 2&0| SstX|Ct 2= Although
a0t FHo| 2%]0| g E S metstxt. ‘in the sense of & ‘~2t
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243}

S !

0z

. objectivity

2. derived from 2. ~0lM RaiEl

3. personality 3. 44,71

4. temperament 4. 7|&, Mo|

5. hang up 5.~2 Hoj=Ct

6. in the sense of 6. ~2| 2|0foi| A

7. honourable 7. 28%, Fo22
8. adopt 8. XHEfSICE, i efsict
9. presupposition 9. T, of &

10. intrinsically 10. 230z

11. inclined 11. W7l=, A
12. plane 12. HH(el)

13. tip(v) 13. 7|20 X|Ct

14. cast 14. HX|C}

15. 15.

16. 16.
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KISS Logic £7] '

Music is in fact universal: It exists in every society with and
without words, varies more within than between societies, regularly
supports certain types of behavior, and has acoustic features that
are systematically related to the goals and responses of singers and

listeners. But music is not VIt

is produced worldwide in diverse behavioral contexts that vary in
formality, arousal, and religiosity. Music does appear to be tied to
specific perceptual, cognitive, and affective faculties, including
language (all societies put words to their songs), motor control
(people in all societies dance), auditory analysis (all musical
systems have signatures of tonality), and aesthetics (their melodies
and rhythms are balanced between monotony and chaos). These
analyses show how applying the tools of computational social
science to rich bodies of humanistic data can reveal both universal
features and patterns of variability in culture, addressing long-
standing debates about each.

* affective: A4 1 ** tonality: &%

(D a discrete entity that is interpreted differently among cultures

(2) a natural phenomenon that occurs in a varying degree across
societies

(3 a fixed biological response with a single prototypical adaptive
function

() a human invention that merely reflects particular societal norms

(5 a form of art subject to individual interpretations and tastes

* K22l 80% Ol ¢, AtAAZ 2 ot=0{ = 8l 40| £ =717
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These analyses show how applying the tools of computational
social science to rich bodies of humanistic data can reveal
both universal features and patterns of variability in culture,

addressing long-standing debates about each.

1. universal 1.
2. acoustic 2.
3. fixed 3.
4. prototypical 4.
5. arousal 5.
6. religiosity 6.
7. perceptual 7.
8. cognitive 8.
9. faculty 9.
10. auditory 10.
11. aesthetics 11.
12. monotony 12.
13. computational 13.
14. address(v) 14.
15. long-standing 15.
16. discrete 16.
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Music is in fact universal(A, But A ZolA] 71): It exists in every

society with and without words, varies more within than between
societies, regularly supports certain types of behavior, and has
acoustic features that are systematically related to the goals and
responses of singers and listeners. But music is not (¥! P)M

biological response with a single prototypical adaptive function(A).

It is produced worldwide in diverse behavioral contexts(B) that vary

in formality, arousal, and religiosity(B). Music does appear to be

tied to specific perceptual, cognitive, and affective faculties(B),

including language (all societies put words to their songs), motor
control (people in all societies dance), auditory analysis (all musical
systems have signatures of tonality), and aesthetics (their melodies
and rhythms are balanced between monotony and chaos). These
analyses show how applying the tools of computational social
science to rich bodies of humanistic data can reveal both universal

features(A) and patterns of variability(B) in culture, addressing

long-standing debates about each.

* affective: A4 Q1 ** tonality: &%

@ a discrete entity that is interpreted differently among cultures(BZ)

28t Zholl CHE2| s El= EoHel HA|

@

a natural phenomenon that occurs in a varying degree across
societies(BZ%)

Atsloll 2 CHfst = elish= A Ha

a fixed biological response with a single prototypical adaptive
function(A)
StLtel Mol

o o
Mol M8 7|5

o

JbEl D™E MEBHY vt

() ST SE%S O

00

a human invention that merely reflects particular societal

norms(off)

(5 a form of art subject to individual interpretations and tastes(off)

Helol st Mat Fgof we ol Hel
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These analyses show how applying the tools [of computational
social science] [to rich bodies of humanistic data] can reveal
both universal features and patterns of variability [in culture], /

addressing long-standing debates about each.
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& showel SH0{Z how?t 0|11 HAFHO| Tt how S + V
= ‘€A ~7 -SR], ~7t -BHe WA HER s MBtC rich
bodies ofe ‘BF¢t, B2’ HEo| 90|22 MY
o Xt2|ofl both A and B F:=2 universal features®} patterns of

variability7t HZAE|UC}. addressing 0|5t= SAI/QAE LIEHE

C}. can reveal 5l 25

HIHEAITLEOZ, long-standing2 ‘@3, 221E0t Qo] 2’ ME9|
o|ojo|ct.
""" VOCABULARY TEST
1. universal 1. BHzol
2. acoustic 2. 289, ¥zl
3. fixed 3. nHE
4. prototypical 4. Mgl gl
5. arousal 5. 24
6. religiosity 6. S, Zuy
7. perceptual 7. X129l
8. cognitive 8. eIx| Q!
9. faculty 9. 5%, 98
10. auditory 10. ¥zt
11. aesthetics 11. 0/t
12. monotony 12. X232
13. computational 13. HREE(HI2h 2

14. address(v) 14. HHSIL, CRCH
15. long-standing 15. 22 &
16. discrete 16. EIH9|
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While the evidence-based approach of science is praised for
introducing objectivity to processes of investigation, the crucial
contribution of subjectivity is less often highlighted in scientific
literature. (O Nevertheless, the scientific method comprises at
least two components: forming hypotheses, and collecting data to
verify or disprove each hypothesis. (2) A hypothesis is a conjecture
of a new theory that derives from, but by definition is unproven
by, known laws, rules, or existing observations. (3) Hypotheses are
always made by one individual or by a limited group of scientists,
and therefore rely on the prior experience and processes of reason
employed by those individuals, rather than solely on objective
external process. 4) However, it’s worth mentioning that scientific
research on hypotheses, with their inherent subjectivity, is an
integral part of the ongoing environmental discourse. (5 Such
subjectivity and accompanying uncertainty lead to competing
theories that are subsequently pared down as some are proved to

be incompatible with new observations.

* conjecture: 33 ** pare down: Z43Ich

* X|22| 80% 0|4, xtHAA2{2 $t=0|2 sli4{0] £|=71? []
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Hypotheses are always made by one individual or by a limited
group of scientists, and therefore rely on the prior experience
and processes of reason employed by those individuals, rather

than solely on objective external process.

1. praise 1.
2. objectivity 2.
3. contribution 3.
4. subjectivity 4.
5. comprise 5.
6. component 6.
7. hypothesis 7.
8. verify 8.

9. derive from 9.

10. observation 10.
11. reason 11.
12. employ 12.
13. solely 13.
14. accompany 14.
15. subsequently 15.
16. incompatible with 16.
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While the evidence-based approach of science is praised for
introducing objectivity(A) to processes of investigation, the crucial

contribution of subjectivity(B) is less often highlighted in scientific

literature. (1) Nevertheless, the scientific method comprises at

least two components: forming hypotheses(B, #-& t} 911 &71),

and collecting data to verify or disprove each hypothesis(B, A=

t} 913 Z71). @ A hypothesis is a conjecture of a new theory that
derives from, but by definition is unproven by, known laws, rules,
or existing observations. (3) Hypotheses are always made by one

individual or by a limited group of scientists(B), and therefore rely

on the prior experience and processes of reason employed by those

individuals(B), rather than selely on objective external process(A).

(@ However, it’s worth mentioning that scientific research on
hypotheses, with their inherent subjectivity, is an integral part of

the ongoing environmental discourse. (5) Such subjectivity(B) and

accompanying uncertainty lead to competing theories that are
subsequently pared down as some are proved to be incompatible

with new observations.

* conjecture: 33 ** pare down: &43}ch
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Hypotheses are always made by one individual or by a limited
group of scientists, / and therefore rely on (Dthe prior experience
and processes of reason / [employed by those individuals], /

rather than solely on (@objective external process.

HE2 g ot oHel = ot E oiEtx aE ofs BHSoiT
T, / matd (7H2) ol Zat olgel apbgof olEtot / a3t 7Y

E5t7|ECte=.

CB TAIAL FEAE Ho| LiL, 2% 2XE 3AH =Xt F

HypothesesOll CHsH SAt are made®t rely onO| andE EsliM E&E
E| 10 UL} BA reason2 0|40|2t= S 2T AH5 MO|L| YOHEX},
2 OtX[gtoll &= rather than #&7t LI2CE rely on2| SE0{Z Lt
= Mthe prior experience -+ individuals@t @objective external

process®| CHE A S metshxt.,

1. praise 1. AEHEHCH

2. objectivity 2. ey

3. contribution 3.710f, 3¢

4. subjectivity 4. 3¢y

5. comprise 5.~2 FME(Ct
6. component 6. 718 a4

7. hypothesis 7.7t F3

8. verify 8. eBsiCt

9. derive from 9. ~OllA Raffstct

10. observation 10. 2t

11. reason 11. 0|4

12. employ 12. 0| &3jTt

13. solely 13. tt=50=

14. accompany 14. SHtsICH

15. subsequently 15. 2 Slof], L=l
16. incompatible with 16. ~of e £ gl=
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